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AvOn AyyéAn — EudayyeAog MauAidng — MavayiwTtng Kpokidag

H 1oTopia tn¢ épeuvag oto MeydAo Oéarpo tn¢ NIKOTTOANS

To Meyaho O¢aTpo TG NikdTToANG de01rdlel OoTnV TTEPIOX Adyw TNG TTEPIOTITNG B€ong
TOU Kal TNG dIaTAPENONG TWV EPEITTIWY TOU O€ PEYAAO UWOG Kal TTPOCEAKUCE TO
evOIOQEPOV TWV TTEPINYNTWY TTOU £MOKEPONKav TNV Hiteipo atrd Ta 1€An Tou 180u Kai
kata Tov 190 aiwva. QoT1éo0, o1 eTeuRAcelg TNG APXAIOAOYIKNAG YTTNPECIAg OTO HvNEio
gekivnoav poAig Tn dekaetia Tou 1960 kai TIG U0 TTOUEVEG OEKAETIEG TTEPIOPIOTNKAV OE
OTEPEWTIKEG EPYOOIEG OE TUAMUATA TOU TTOU KIVOUVEUQV WE KOTApPEUON. 2T dEKAETIA
Tou 1990 TrpayuartotroiOnkav Aiyeg OOKIUACTIKEG TOPEG Ot dlAPopa CnueEia, TTou

odiynoav o€ amoTuTTwon NG KATOWNG Kal TOUAG TOU JvnuEiou.

To é1o¢ 2012 &ekivnoav TTPOKATOPTIKEG EPYACIEG, WE Wia TTPOYPAUUATIK) cUuBaon
peTagu Tou YTroupyeiou MoAimiopou kai Tng Mepipépeiag Hiteipou, evwy Ta eTTOUEVA €N
¢ekivnoe n Tpwtn @ACN TWV CUCTNMOTIKWY EPEUVWV TOU OedTpou WHE £pyo TNG
EmoTtnpovikig Emtpotig NikdémmoAng evrayuévo oto EZIMA. Ze auti T ¢@don
ATTOKAAUQBNKE G€ OAO TNG TO PNAKOG N TTEPIMETPIKI OTOA Tou BedTpou Kal O BOAWTEG
UTTOOOUEG TOU AV KOIAOU, eVl BIEvEPYRBNKAV Kal TPEIG HEYAANEG DOKIUAOTIKEG TOUEG,
OoTOV KEVTPIKO GEova Tou KATW KOIAOU, TO TTPOCKAVIO Kal TNV opxAoTpa. Ta dedouéva
TNG TTPWTNG PACNG TWV EPEUVWV Kal N OUVTAEN GPXITEKTOVIKAG KAl ETTi JEPOUG MEAETWV
yIa TO Pvnueio emETpEWav TNV Eviagn TnNgG deUTEPNS PACNG TWV EPYACIWY OTO ETTOUEVO

EZMNA até Tnv Egopeia Apxaiotitwy MpéReac.

O1 avaoko@ikég epyaoieg Tou €pyou «[lMpooTacia, ouvTApnon Kai arrokKaTdoTaon
MeydAou OedaTpou NIKOTTOANG (B™ ddon)» emétpewav Tnv TTARPN ammokGAuywn Tou KATw
KoiAou, TNG opXAOTPAG, Tou Aoyeiou, Tou dUTIKOU TTAPAOCKNVIOU, TNG avATOAIKAG Kal
OuTIKAG BoAoOKeTTOUG €1I060O0U 0TO dlIAlwua, TNG dUTIKNAG BOAOOKETTOUG TTapddou, TNG
TTEPIOXNG VOTIWG TOU OKNVIKOU OIKOBOWNUATOG KAl TNG TTEPIOXIS VOTIWG TOU QUTIKOU Kal
TOU avaToAlkoU euBUypapPOoU avaAnuuaTikoU Toixou. ATTO TV AVOOKOQIKN €peuva
TTPOEKUYWAV ONUAVTIKA OTOIXEIA yIa TNV APXITEKTOVIKY KAl TIG QACEIS KOTAOKEURG TOU
Oedtpou, aAAd kal TTAoUCIO KIVATA €UprpaTa, N MEAETN TWV OTTOIWV TTPOCPEPEI

TTANPOPOPIES YIa TNV ICTOPIA TOU PvnuEiou.



AvOn AyyéAn - Aswvidag Asovtdpng - EudyyeAog MauAidng

2UUTTANPWVOVTAC TH yVWOo MAS YIA THY APXITEKTOVIKI JOPQH, TIC OIKOOOUIKES QATEIC
Kal TNV KATaoKeuaaoTiKy doun Tou Osdrpou tnS NikotmoAng. Mia dekaeria epeuvwv

To B¢éaTpo cuvioTd £va atrd Ta Mo evOIGPEPOVTA KAl ATTAITNTIKA OTTO KATAOKEUAOTIKAG
dmmowng uvnueia Tou apyaioAoyikou xwpou TnG NikéTOAnG. To péyeBog kai n
XWPoBETNOAH Tou TO KaBioToUocav €va aATmd Ta TOTTOONPA TNG apxaiag TToAng. H
avéyepor) Tou €xel ouvdeBei pe Tnv TTepiodo idpuong TNG NIKOTTOANG Kal TV avafiwon
TWV TTOAQIWY AKTIWV, OPWG, OTTWG DIOTTIOTWVETAI ATTO TNV €peuva, KaTA T dIAPKEIX
AeiToupyiag Tou O€XONKe eKTETAUEVEG ETTEPPACEIC AVOKAIVIONG KAl ETTIOKEURG TTOU
aAagav apdnv Tnv apxiki pop@r] Tou. ATTé Tnv TTPWTN OIKOdOUIKAR ¢don Tou, TO
pvnueio akoAouBouoe Tn pwpaikn di1IdpBpwaon Bedtpou pe BOAOOKETTEIG TTAPODOUG,
vomitoria, Bewpeia, OKNVIKO OIKOBOPNUA KATT., @aiveTal dpwg OTI G€ auTh T @Aon €ixe
Mia e€aipeTika dypia Kal rustic 6wn, n otroia mlavoTaTa ATAV ATTOTEAECHUA TNG TAXEIOG
KATAOKEUNG TOU O CUVOUACHO WE TIG €I0IKEG OUVBNKEG Tou £dAPoUG BepeAiwong oTnv
TTEPIOXN avéyepong Tou. EmimmAéov £xel diamoTwBei 611 Katd TNV TTPWTN OIKOOOMIKN
@dAon 1O pvnueio eupavioe Kal KATToleG dOUIKEG aoToXieg. O1 ETTONEVEG OIKOOOMIKEG
@docceic avapBdaBuicav o€ PEYOAOTTPETTEI T MOPQN] TOU Jvnueiou, auénoav Tn

XwWpeNTIKOTNTA TOU Kal TO evioXuoav OOMIKA.

To 6€atpo TNG NIKOTTOANG aTTOTEAETE £TTI DEKAETIEG VA JUCTHPIO VIO TNV £PEUVA KABWG
TTPIV 7O £70G 2012 dev eixe OeXOEi EKTETAPEVEG AVAOKOQPIKEG EPYOTIES KAl TO YEYOVOG OTI
KOAUTTITOTOV PE HEYAAOU OYKOU ETTIXWOEIG ATTETPETTE KABE EpUNVEIQ TNG APXITEKTOVIKAG
HOP®NG Kal TWV OIKOBOMIKWVY PATEWY TOU. Katd CUVETTEIQ O AIYOOTEG, TTPOKATAPKTIKEG
OnNuUoCIEUoEIS aOXOANBNKav Pe Ta AlyooTd opaTd KATAAOITTIQ, TTOU OEV ETTETPETTAV TNV
e€aywyn OUVOAIKOTEPWY CUUTTEPOCHATWY. ZHMEPQ, META amd  Mia  dekaeTia
AVOOKAPIKAG £PEUVAG Kl HEAETNG EIMOOTE TTIO £TOIKMOI VA CUUTTANPWOOUUE TN yVWon
MOG yia TN {wh KAl HOPPA TOU PvnuEiou, TTPOodoKWVTAG OTI Ta eTTOPEVA XpovIa Ba
KOTOOTEI BUVOTO VO BWOOUPE AKOPO TTEPICOOTEPEG ATTAVTACEIG VIO TNV APXITEKTOVIKA

auToU TOU EVTUTTWOIOKOU O€ OYKO Kal Onuacia pvnueiou.



Ax1IAAéag TpavoulAidng

H apxITEKTOVIKY) TNC TTEPIUETPIKAC OTOAC TOU Avw KOIAou Tou ueydAou Oedtpou Tng
Nik6é1oANS (UoPPRH-KATAOKEUN)

To MeydAo @€atpo TG NIKOTTOANG evTAxBNKe yia TTpwTn oTo TTPpdypaupa EZMA 2007-
2013 wg épyo pe TiTAO « [pooTacia, cuvTApnon amokaTaoTacon kal avadeign MeydAou
Oedtpou Nik6TTOANG A™ @don» 10 2012 TO OTT0I0 OAOKANPWONKE 0TO TEAOG Tou 2015.
H B’ @don tou £€pyou oAokAnpwveTal oTnV TpEXouaa Xpovid oTo TTAaiolo Tou EZTA
2014-2020.

Katd tn mTpwTtn @Acn Twv £PYACIWV aTTOKAAUQONKAY TURUATA TOU MVNUEIOU TTOU
ETTETPEYAV TNV TTPWTN TEKUNPIWMEVN HOPPOAOYIKA TTPOCEYYION TNG APXITEKTOVIKAG TOU
BedTpou PETAEU TWV OTTOIWV Kal TNG OuvABOUG OTa pwWHATKA BEaTpa TTEPIPMETPIKNAG
OTOAG TOU Avw KOIAOU. 2TO TTAQICIO TWV dNUOCIEUCEWY TTOU CUVOBEUT QY TNV TTPWTN
auTr] TTEPIOdO EPYACIWV KOl EPEUVWV, ETTIXEIPABNKE yia TTpWTN QOPA  YPAPIKN
avaTTapAcTacn TOU Mvnueiou Kal TG oTodg. Méxpl 161e ATAV YVWOoTOG pévo O
TTEPIMETPIKOG TOIXOG TNG OTOAG, TUNUATA TOU OTToIoOU gixav dlacwbei ammd TNV YEVIKN
katdppeuon. AT Ta GUVTPiPMIa TTou BpéBnkav dIAoTTapTa OTO XWPEO TOU KOIAOU aAAG
Kal €EWTEPIKA Tou BedTpou, OIATTIOTWONKE TIWG N €OWTEPIKA Own TNG OTOAG
ammapTi{OTaV OTTO CUVEXOMEVN TOEWTH TTEGOOOTOIXIO PE EVOWHATWHEVOUS OTNV OWwn
TWV TTECOWV Kioveg adieukpivioTou puBuou. Ta guvTpigpia TNG BOAWTHAS 0poPrG TNG
oT04G¢ Tou Bpébnkav oTo O1adpopo Kivnong BewpnrBnkav pe  em@UAAEN WG
KATAKEPUATIOUEVOI NUICPAIPIKOI BOAIOKOI PE aKTIVIKF XApaén, o KaBEvag €K TWV OTTOIWV
QVTIOTOIXOUOE OTO TOEWTO Avolyua TNG OWnG KaTd TO TTPATUTTO TNG OTOAG TOU pWHAIKOU

BedTpou oTnv AoTrevdo Tng MapguAiag otn Mikpd Aadia.

O1 emmQUAAEEIG TTOU UTTAPXAV VIO TN HOP®H TNG OWNG Kal TNG €V YEVEI KATAOKEUAG TNG
OTOdG £MIBEPaAIWBNKAV OTAV KATA TIG EPYACIEC TNG ETTOPEVNG evTaypévng oTo EXTMA
2014-2020 @dong Tou £€pyou, €yIve avAoupon TWV KATOKEPUATIOPEVWY OYKWY TTOU
gixav Karatréael TO00 OTO TTEPIMETPIKO OIAOPONO OGO KAl OTA GUVTPIMMKIA TWV BOAWTWV
uTTod0PWYV ToU Avw KoiAou. H eTTITTESOTNTA TWV TTEPICCOTEPWY THNUATWY TWV £V AOYW
BoAodopwv aAAG kal éva PeEYaAUTEPO TUNPO TTOU €ixe dlacwBei apnvwuévo OTO
O1Gdwua 0drlynoav 0TO CUUTTEPACHA TTWG N KAAUWN TNG OTOAG €ixe TTpaypaToTroindei

ME oTaupoBOoAia.

Avaueoa atmd Ta cuvTpiyuia avacupBbnkav e1Tiong otrapdyuata lwvikoU KIoVOKPavou
TToU BpEBnke Kovtad o¢ TUAUA apdBdwTou Kiova. AlOTmOoTWwOnKe €mmiong n UTTapén

QTTOTUTTWUATWY PBdong Kiova lwvikoU TUTTOU O KATWTEPO TUMAMO KATATTEOUEVOU



TTeco0U TNG Owng TnG oTodg. Ta oToixeio autd odriynoav oTnv avabswpnon
EOWTEPIKNG OYNG TNG OTOAG, OTTOU CUPQWVA HE TIG ETTIKPATOUOEG AVOAOYIEG TOU
IWVIKOU Kiova auTdg UTTEPEIXE TOU TOEWTOU AVOIYHOTOG KATOAAYovTag TTBavwg o€
ouvexn lwviké BpIyko atrd XUTO OKUPOBEPO WG CUVEXEID TNG BOAWTAG 0pOoPNnG TNG
0T0dG.

Mia TeAeuTaia diagopoTroinon aTrd TNV apxIKr Bewpnaon- n otroia eixe AdN dlaTUTTWOEI
oXeTIKG 0Tn dnuooicupévn €kdoon yia To B€atpo- agopd otn didtagn Tou velum, TNg
UQACHATIVNG TEVTAG KAAUWNG Tou KoiAou. MeTd Tnv véa atrotuTmwaon TnG dIATagng Twv
EVOWMATWHEVWY  OTOV  TTEPIUETPIKO  AVAANUUATIKO  TOiXO NiBoTTAivBwyv  TTOU
ouykpaTtouoav Ta EUAIva 1oTia Tdvuong Twv OxOoIVIWV Tou velum Tng UoTepng
KATAOKEUQOTIKAG @Aong Tou Bedtpou, OIOTTIOTWONKE TIWG N ACUVEXEID TTOU
TTaPOUCIAZeTal OTO KEVTIPO TNG KATOWNG OXETICETAI ME TOV AVOOXEDIAOWO TOU.
ZUYKEKPIYEVA QaivETaI TTWG Ta GXOIVIG avapTnong Tou velum éxouv didTagn TTapdAAnAn
ME TO OKNVIKA TpoéoOoWn Kal OXI OKTIVIK OTTw¢G ATavV apXIK& oTnv  TTpwTn

KATOOKEUAOTIKA @Aon.

2TNV avoKoivwaon ETTIXEIPEITAI N TEKUNPIwoN Kal oXEDIAOTIKA ATTOTUTTWON TWV VEWV
oToIXEiwv ToU odnyolv OThV avaBswpnuévn Hop@r TNG APXITEKTOVIKAG TNG

TTEPIMETPIKAG OTOAG TOU BEGTPOU.



Xapd Kamrmra

«lMAivBor kai képapory arrd 1o apyaio 6éarpo NG NIKOTToANS

ZUuewva ue Tov Sear, 010 KAaoiké Tou €pyo "Roman Theaters: an architectural study”,
apxaloAoyIKé TEKUAPIA YIa TV OTEYAOH TOU OKNVIKOU OIKOBOWHATOG, UTTAPXOUV JOVO
o¢ Tpia B€artpa: o1o Apaouacio (onuepivh Orange ota voTia TNG IaAAiag), otnv AoTrevdo
NG M. Aciag kai otn Mtméopa TnG Zupiag. Mpdoata suprjuara oTo pwuaikd BEaTpo
NG ATITEPAG, €TTIONG £MIPRERAiwoav TNV UTTapEN oTéyaong otn oknvr]. O Bitpoupiog,
Oev avagépetal O1E€0dIKE oTo BEUa, atTevavTiag ava@EpPEeTal OoTn OTEyaon TNG OTOAG
OTO AvW TP Tou KoiAou. QGTOCO, N ApXITEKTOVIKH GUVOEGH TWV PWHAIKWY OKNVIKWY
OIKOOOUNUATWY HE TA EYYEYPAUMEVA TTAEUPIKA TTAPACKAVIA (versurae), UtTtodeIkvUEl TNV
UTmapén oTéyng TTOU TTPOCTATEUE TO XWPO OTTou AduPave xwpa Tn oknvikh dpdon,
evioyxuovTag O€ Kal TNV aKOUGTIKA TNG. H PéXpl TWwpa avaoKa@Ikr) £€peuva Tou BedTpou
NG NIKOTTOANG atmédwaoe AlyooTd OXETIKA eupripata (TTAAIVA OKPOKEPAUA, KEPAUIBES
KATT) a1md TO OKNVIKO OIKOdOUNUa f/kai Trp oTod TTou TO TTAQICiWVE atrd vOTO, KUPIwg
OIGOTTOPTA KAl AIlYOOTA O€ €VTOTIIOMEVA OTPWHATA KATAOTPOPNG, YEYOVOG TTOU
ouvoéeTal hJe TNV dlaxpovikh Kal euputartn AIBOAGynon Tou OIKOOOMIKOU UAIKOU Tou
pvnueiou. H avakoivwon atroTeAei pia TTPOKATAPKTIKA Trapouciaocn Twv TTAAIVWV
APXITEKTOVIKWV HEAWV (OKPOKEPAUWY, TTAIVOWY, KEPAMIdWY, OQPAYICHATWY Kal
AOITTWV), TUTTOAOYIKN KUpiwg, evw avadnTouvTal TUXOV OUYYEVEIEG PE  TTapouold

eupnpaTa aTrd Ta PEXPI CHKEPA EPEUVNUEVA PvnuEia TNG apXaiag NIKOTTOANG.



Dario Calomino

Coin finds from the theater: a preliminary report

The recent excavation campaigns at the theatre of Nicopolis have yielded a total of
194 coins; this large sample of finds provides new data to help us reconstruct the site’s
lifecycle and get better insights into the city’s monetary economy. The majority of
specimens are in good condition and can be identified and catalogued. Except for a
small proportion of illegible bronzes probably struck by Greek mints before the
foundation of Nicopolis, and of coins dating to the Medieval and the Modern periods,
the core dataset consists of 180 coins from the Roman imperial period, when the
building was in use.

In this paper | will present the results of a preliminary study of these materials in relation
to the city’s monetary economy, by comparing the new data with the corpus of coin
finds from urban and suburban contexts that have been discovered and published in
the past. My analysis considers two main periods within the timeframe covered by the
coin issues, from the age of Augustus to the 5th century AD. The first one, from
Augustus to Gallienus (27 BC-AD 268), in which the civic mint was in activity, allows
for a comparative analysis between the role of Nicopolis bronze coins and of Roman
imperial and Roman provincial coins from other cities in local circulation, which was
dominated by the civic currency. The second one, from Aurelian to the first half of the
5th century, consists of Late Roman imperial bronzes, which account for over 50% of
the entire sample of finds from the theatre and provide important data on the structure
and scale of local coin circulation of this period.



Paul Reynolds - Evangelos Pavlidis - Stavroula Oikonomou

Excavations in the Great Theater of Nicopolis (2012 -2022): a preliminary study of the
pottery finds and dating

On the occasion of the first conference on the Great Theatre of Nicopolis, we submit
an initial presentation of the pottery from excavations carried out over 2012-2022 in
the course of works undertaken for the protection, conservation and enhancement of

the monument.

As perhaps one would expect, the pottery unearthed in the excavation of the Great
Theatre of Nicopolis, was not abundant, relative to the size of the monument. However,
it has proved to be characteristic of the periods when the monument was in use, as
well as the times it fell into disuse. The majority of the finds were located inside the
Theatre, such as in the orchestra and paraskenia, and less so in the koilon. A
particularly large quantity of pottery originates from the channel track of the aulaea,
which was in fact an undisturbed layer, providing valuable information on the
monument’s history. Nonetheless, pottery was also found outside the Theatre, for
instance, at the excavations south of the stage building, retaining walls, buttresses and
the sewage ducts.

The pottery comprises: a) lamps of various types and tableware, such as dishes and
drinking vessels, as well as utilitarian plain wares, amphorae and cooking vessels,
dating from the early imperial to the late Roman times, at which point it seems that the
Theatre was abandoned, b) utilitarian pottery, amphorae and glazed ware from the
time when parts of the monument were quarried and several stones were taken, and
C) a vase, inside which was found a hidden treasure of gold coins from the 9th century
A.D., which constitutes the last proof of human presence at the Theatre and in
Nicopolis during the Byzantine times.

Even though the construction, as well as the various building phases of the monument,
are known to us through the ancients’ texts and the epigraphic data discovered during
the excavations, the pottery, in addition to supporting all the aforementioned material
and serving as a supplementary dating tool, helps us - in combination with the coins
and the other special finds - trace elements of everyday human activity and economic

trends (local and imported wares) through time.



AvOn AyyéAn - Nik6Aaog Matradapkadag

Avabnuarikn emypagn arré 1o MeydAo ©éarpo tn¢ NikomoAng

To peydho Béatpo NG NIkKGTTOANG 0IKODOUABNKE OTOUG XPOVoug Tou AuyouoTou- uia
OeuTepn MEYAAN OIKODOMIKN) QACT TOU TOTTOBETEITAI XPOVOAOYIKA OTO TTPWTO MICO TOU
20U al. Y.X., EVW) O€ PETAYEVEDTEPEG TTEPIGOOUG Eyivav PIKPAG KAIHAKag TTapePPACEIg
Kal TTpooBnkes. H delTePN OIKOBOMIKA @ACHN TOU HVNUEIOU TTICTOTTOIEITAI ATTO TNV
TTAPATAPNON TWV APXITEKTOVIKWY TOU OTOIXEIWV KAl TWV AVAOKOAPIKWY OEOOUEVWV.
EmmAéov oToixeia yia auth T @Aon Pog TTPoo@EPEl £va avaTTavTeXo eUpnUa, £vVag
AiBivog evettiypagog Trivakag, Tou eviomioTnke Tnv Avoign tou 2018 katd Tnv

avaoKa@IKA £peuva EUTTPOCOEV TOU BUTIKOU avaAnUUaTIKOU TOiXOU TOU PvNuEiou.

O mivakag, TTou ATav apxIkd TOTTOBETNUEVOG TTAVW O€E Hia atmd TIG avTnpideg Tou
OuTIKOU avaAnuuaTIKOU ToiXou Tou Bedtpou, BpEBnke TTEOUEVOG KAl OTTACHEVOG
MTTpoOoTd atrd Tnv avinpida. H katdotacn dilatApnong Tou eival eEQIPETIKA KAAR Kal,
Kabwg peTd T ouviipnor Tou atrokaBioTatar OAOKANpog, Tov KaBIoTA €va
EVTUTTWOIAKO Kal TTOAU onuavTiKG pvnueio yia Tnv 1oTopia Tou Bedtpou TnG NIKOTTOANG

Kal Oxl MOVO.

O Tivakag @Eépel avabnuaTikr €Typaen TToU ava@EpeTal o€ dWPER TNG KATTOIOG
KAaudiag AVTUAAQG, N OTTOIa XPNUATOBOTNOE TNV AVAKATACKEUR dIAQOPWY HUEPWV TOU
BedTpou, Ta oTToia KaTovopdaZovTal avaAuTIKd. NapdAo TTou N ovouaacia Twv THNUATWY
TTOU ava@EépovTal dev ival TTAVTOTE GOQNG, N MEAETN TNG ETTIYPAPNG O CUVOUAO NS ME
QuTH TNG QPXITEKTOVIKAG TOU Mvnueiou emTPETTOUV TNV TAUTIOA TOUG ME OPKETA
ac@dAcia. H TTpakTik TNG IBIWTIKAG SWPEAS yia Tnv oIkoddPNon | avOKATOOKEUN
THNHATWY €VOG dNUGCIoU OIKOBOUNHATOG, OTTWG TO B£ATPO, EVTACOETAI OTNV TTApAdoon
TOU 20U aI. P.X., EVW N avéyepaon TNG avabBnuaTiKAG ETTIYPOQPS O onueio opatd o€
OAoug 6ooug TTpocéyyidav TO Pvnueio atmd TNV TTOAN €TTETPETTE TNV €TTIOEIEN TNG
OUVOPOMNAG TNG TTAoUCIAG dwPRTPIaG 0 GAOUG TOUG KATOIKOUG KO TOUG ETTIOKETTTEG TNG
NIKOTTOANG.



Brian Martens - Evangelos Pavlidis

The Sculptural Assemblage from the Theater at Nicopolis: Research Directions

This paper presents the results of a preliminary study of the assemblage of figural
marble sculpture from the theater at Nicopolis. The sculptural and architectural
decoration from the theater is highly fragmentary—the result of three limekilns that
later operated in the building. Moreover, no sculptures were found in situ. Our study
has identified four main genres of sculpture: statues of divinities, statues of the
emperor, honorific portraits, and at least three series of reliefs with battle scenes. The

chronology of the sculpture’s ranges from the 1st to 3rd centuries A.D.

The systematic excavation of the theater using modern archaeological techniques
provides the unique opportunity to use contextual data to reconstruct the sculptural
program of a major public building over time. More broadly, the theater documents the
complex interactions between Greek and Roman cultures: on the one hand, the theater
is predominately Roman in plan and construction; on the other hand, the sculptural
program is firmly entrenched within the Greek repertoire of visual forms and styles.
Finally, studying the materiality and style of the sculptures provides new evidence for
the economic dimensions of art production in the region of Epirus under the Roman
rule, including the movement of marble, artists, and motifs. Following an overview of
the assemblage, we focus on a single case study, a rare example of the Berlin-type
Nike, in order to illustrate our research directions. Particular focus is placed on the
importance of placing the sculpture from theater within its wider context of theaters and
other public buildings in Roman Greece.
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Konstantinos L. Zachos - Flavio Santini

A new Neronian inscription from the Orchestra of the Theater of Nicopolis

Inscriptions with bronze letters (litterae aeratae) or gilded bronze letters (litterae
auratae) are a peculiar product of the Roman epigraphic habit during the Early Empire
(1st cent. b.c. — 3rd cent. a.d.). Fixed into the grooves cut onto the stone, the letters of
these inscriptions dazzled their viewers in the bright Mediterranean sun, such as in
Rome with the dedicatory inscriptions on the Pantheon, the Arch of Septimius Severus
in the Forum, the Flavian amphitheater, and in some regions of the empire, in particular
Hispania and Africa.

In this paper, we present a new inscription with bronze/gilded letters which was found
on the orchestra of the theater in Nicopolis. First, we offer its first authoritative edition,
a discussion of the original size of the inscribed marble plaque, as well as a thorough
discussion of the relevant textual aspects. We then address some of the numerous
guestions that need to be answered in connection to this text.

In particular, we focus on the question of its location. Exclusively attested with Latin
letters, floor inscriptions are not very common, especially in the Eastern Empire. Few
dedicatory inscriptions were laid down on the floor of forums, such as in the case of
several cities of Spain or the colony of Buthrotum, dated to the Augustan age, the
inscription mentioning an aedilis from the cardo pavement west of the Domus of
Ekdikos Georgios in Nicopolis, dated to the 1st cent. CE, or the Erastus inscription
from Corinth (Corinth 8.3 232), dated to Nero’s reign. Even fewer are the attestations
of inscriptions displayed onto the floor of theaters, the only instances being those of
Spoletum (AE 2005, 468) and ltalica (Baetica: Stylow-Ventura 2013, S-26), which both
belong to the reign of Augustus. The new Neronian inscription from Nicopolis would be
the first attestation of a Greek inscription in such an architectural setting.

The second issue to be discussed is the inscription’s orientation. In contrast to other
known examples of pavemental inscriptions from theaters, the new text would not have
been legible for a spectator sitting in the cavea, but from people standing either in the
orchestra or on the proscenium. This, we argue, tells something about the intended

viewer of the inscription.

Finally, we attempt to contextualize this new document in the light on Nero’'s
relationship with the city and the celebration of the Actian games. Together with an
unedited inscription mentioning Nero from the Victory Monument (Tzifopoulos,
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forthcoming) and a broad consideration of archaeological and numismatic evidence,
this new document shows how multi-layered Nero’s presence in Nicopolis was and

how the city was a place for experimentation of imperial ideology and epigraphical
languages.
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KwvoTavrivog A. Zaxog - Nik6Aaog Matrafapkadag

Or emiypa@éc Tou Bedrpou 1n¢ NIKOTTOAEWC: ETTIOKOTTNON

2Tnv TTapouoa avakoivwon TTOPEXETAI JIO TTPWTN ETTIOKOTTNON TWV ETTIYPOQWY TOU
BedTpou TNG NikotdAewgs. O1 Tpiavta (30) TrepiTTou £TTIYPAPEG, TTOU £XOuV éNBEI OTO
QPw¢ Ta TeAeutaia 10 TepitTrou Xpdvia OTO TTAQICIO TNG AVAOKAQPIKAG dlEPEUVNONG Kal
avadeigng Tou peyadhou Bedtpou TNG NIKOTTOAEWG, TTAPOUCIAOUV ONUAVTIKI TTOIKIAI

WG TTPOG TN HopP@r] aAAG KAl TRV KATAOTAON dIATNPAOEWS TOUG.

Kar apxnv Mia ouolacTikf S1Akpion €ival amapaitntn avaueoa o€ €TYPAPES TTOU
agopouyv To BéaTpo Aueca ) EUUEC Kal ETTIYPAYEG TTOU BpéBnKav OTo BEaTpo £TTEION
gixav XpnoihotroinBei  deuTEPOYEVWG WG OIKOOOMIKO UAIKG. Tpelg TouAdyioTov
ETTIYPOQPES €IKACETAI OTI avhKouv aTn OeUTEPN AUTH KaTnyopia. MpdkeiTal yia Typagn
TTou ava@épetal oToug ABaudveg, yia GRaka Kal TEAOG yia emTUPPIa ETypa®n TNG

UoTEPNG OPXAIOTNTAG.

H tTAgiovoTnTa TTAVTWG TWV ETTIYPAPWY TTOU EVTOTTIOTNKAY OTO O£ATPO £XOUV AUEDN
ouvd@eia JE TO PVNUEIo, xpovoAoyikr Kal Bepatik. ATTO auTég exwpilouv dU0: n
ETMYPAPA HE Ta PETAAAIKA ypduuaTa TNG OopxXAOTPAG Kal 0 HEYGAOG avabnuaTikog
TTiVAKAG TOU SUTIKOU avaAnuuaTikou Toixou. Adyw TnG oTroudaidoTnTAS TOUG, O €V AOYW
ETTIYPAPEG ATTOTEAOUV QVTIKEIMEVO XWPIOTWY OVAAUTIKWY TTAPOUCIACEWY, OTTWG

QaiveTal Kal a1rd 1o TTPOYPAUHA TOU cuvedpiou.

O1 TTepIoCOTEPEG TTAVTWG ETTIYPAPEG £Xouv xapaxBei oe edwAia Tou BedTpou, Kai
MAAIOTA TNG BEUTEPNG APXITEKTOVIKAG PAONG. MvnuoveUouv wg €TTi TO TTAEICTOV IBILTEG
(6x1 povov avdpeg alAd Kal yuvaikeg), av Kal o€ pia r; dUO TTEPITITWOEIG QAIVETAI VO
avoQEPOVTAl O OPABEG QgIWHATOUXWY. TO QAIVOUEVO TNG XAPAEEWS OVOPATWY O€
edwAia givalr yvwoTtd atmmod apketd AAAa Béatpa Tou eAAnvopwpdikol kéopou. H
onuagcia Toug EYKEITAl KUPiwg OTOV EUTTAOUTIONS TWV YVWOEWV Hag TTeEPi TO
OVOUAOTIKOV Kal TNV TTpoowTroypaia TNG NIKOTTOAewg. O1 UTTOAOITTEG ETTIVPOQPEG gival
KUPIWG TINNTIKEG Y1 QUTOKPATOPEG, ETTIPAVEIS alwpaTtouyxoug A Kal aBANTEG Eexwpilel

n emypa@n yia AAe€avopéa viknTr) ota AKTIA.

H TTapouciao Jag atroTeAEl Pia TTPWTN TTPOCTTABEIO VA IXVoypa@nBei TO ETTIYPAPIKO
ToTTiO TOoU B€aTtpou TNG NIKOTTOAEwS. H evdeAexng €peuva Tou TOTTOU TTPOEAEUCNG
TTaAaiwyv emmypa@wy NG NIKOTTOAEWS TOavOTATA Va augnael Kal TOV OUVOAIKO apiBuo

TWV ETTIYPAPWY TTOU UTTOPOUV va ouvdeBoUV e TO GNUAVTIKO auTd PvnUEio.
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AvaoTacia MNoBavomrouAou

Tagikd Krnpio arov mepiBaAAovra xwpo Tou usydAou Bsdrpou NikdmoAng (Kripio B)

Katda tnv uAotroinon tou épyou «lMpooTtaagia, Zuvtripnon Kai ammokatdotacn MeydAou
Oedtpou (B @don)» evrayuévo oto Emixeipnoiako mpoypaupa HMNEIPOX 2014-2020
ato Tnv Egopeia Apxalotitwy MpéReag TTpayuaTotroifOnkKe eKTETAUEVOG KABAPIOPSG
OUTIKA Tou BedTpou, KATAVTI TOU OUTIKOU AVOANUUATOG OTTOU EVTOTTIOTNKE KTAPIO
opBoywviag kaTowng (dlaotdoeig 12,15y, x 8,24u) (Ktipio B), armmoteAoupevo atrd

TTEVTE XWPOUG 01 0TToiol ovoudoTnKav cuupBaTika |-V,

2TOV KEVTPIKO XWwpo cwloTav TTPOXEIPN, KUKAIKA KATAOKEUN, TTIBAavOV PETAYEVEDTEPN,
TTPOXEIPN (EEPONIBIA), OXUPWHATIKY KATAOKEUN, TTOU a@aipEBnKe Katd TNV avaokagn).
MBavoéTaTa armoreAouoe €va €ido¢ QUAAGKEIOU 1 @poupdsg katd Tov B™ lMNaykoouio
MoéAepo, dedopévng TNG AciToupyiag Tou Bedtpou cav BAon agpooka@wy KaTd Tnv
Tepiodo autr]. Metd Tn dIAAUCH TNG TTPOXEIPNG KATAOKEUNG KAl TNV OQAipeECn Tou
KATOTTEOMEVOU  UAIKOU, EVTOTTIOTNKE TUAMO WwneIdwToU OaTTEdOU, KOOMUNUEVO WE
VEWUETPIKGO BEua OTO TTACICIO Kal OTTOCOTTACMOTIKG OwlOPevn TTapAdoTaon ME
avBpwTTIveG HOopPEG Kal wa, TBavoTaTa oknvh Kuvnylou. E@attéuevn oTo Péoo Tou
VOTIOU TOIXOU €VTOTTIOTNKE KTIOTH KATOOKEUN ev €idel BGBpou opboywviag Katowng
KOAUPPEVN PE HapPAapIveg TTAGKEG, TTIBavOV yia Thv uttodox capkogdyou. H kupia
€i0000¢ ToUu KTNpiou PPIioKeTal 0TV AVOTOAIKA TTAsUpd. AlaKpiveTal AVOIYHO WAKOUG
3,00y., mAdToug 1,47u. 600 TO TTAXOG TOU TOiIXOU, TTOU KOAAUQBNKE atmd PeyAAn
KATATTECPEVN TOIXOTTOlIA, N OTToia 0W(El aToIXEIa TOEOU. O KEVTPIKOG XWPOG oTEYaloTav

HE BOAO, n oTToia KATETTEDE OTO E0WTEPIKO TOU.

AuTIK& eVTOTTIOTNKE UTTOYEIQ, KTIOTH, AiBIVN KOTAOKEUNR, ETTIXPIOUEVN KE Koviaua. 'HTav
oppayiopévn Pe AiBiveg TTAAKEG Ol OTTOIEG TTPOELXAV TOU OPUYHATOG AVATOAIKA Kal
OUTIKA, WOTE va dnUIoUpyEiTal CUPTTAYNG €mM@AvEIa TTAVW OTNV oTToia €dpAadeTal O
OUTIKOG TOIXOG TOU KEVTPIKOU XWPOU. ATTO TO €0WTEPIKO TNG OUAAEXBNKav ooTd
TTPOXEIPWY TAPWYV, TTIBAVWG HETAYEVECTEPWY TNG APXIKAG XPHONG, KOBWG Kal EAAXIOTN

KEPAMIKA.

AUO TTEPIPETPIKOI KOUOAPOOKETTEIG DIAOPOUOI avaTITUCCOVTal KATA URKOG TNG BoOpEIag
Kal VOTIOG TTAEUPAG, OTO BUTIKO TTEPOG EKAOTOU EVTOTTIOTNKE in situ AiBivo katw@Al. O
avatoANIKOG XWpPog owdeTal oe eTmiTedo OepeAiwong, atroteAei pia yia TTpoXEIPN

KOTOOKEUH, TTIOavOV PETAYEVEDTEPN.
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Katd tnv avaokagr TTePICUAAEXBNKE KEPAMIKA, AiBiva YAUTITA, ApXITEKTOVIKA HEAN,
TTOAG ek Twv oTToiwV 0¢ B° Xpron, vopiopata. ‘Eva TuANA KOAUPPATOG TOUAAETAG

BeoTtraciavou TUTTOU Kal TTOANG Bpauopata atd tegulae mammatae.

Mpdkertal yia TaQikd KTrPIO, UE TPEIG TOUAAXIOTOV OIKODOUIKEG QATEIS, EU-PIOKOPEVO OF
augeon o Pe TV epioxn Tou Oedtpou TNG NIKOTTOANG aAAG Kal Bopeiwg Twyv dUo
MauowAgiwy TTou atmmokaAUu@Bnkav TTAnciov Tou Z1adiou Kal XpovoAoyouvtal aTo 20
M. X. aiwva. H mTapoucia Ta@ikwy pvnueiwy oto lepd AACOG Twv AKTIWV Kal YETAEU
ONUAVTIKWV pdvnueiwv Béaong, utmodnAwvel OTI TTpoopifoviav  yia €EEXOUTES

TTPOCWTTIKOTATEG TNG NIKOTTOANG.
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KwvoTavrivog A. Zdayog

Onoaupdc xpuowv oOAIdwv autokpdropos Ocogilou (829-842) amd 1o Béarpo NG
Aktia¢ NiIkotréAsw¢

TNV avakoivwaor] pou Ba TTapoucidow Tov Bnoaupd xpuowv GOAIdWY AUTOKPATOPOG
Ocopilou, 0 OTT0I0G eVTOTTIOTNKE OTA £pEiTTa Tou BedTpou TG NIKOTTOAEwC, KATA TN
OIGPKEID TWV OVOOKAQIKWY E€PEUVWIV, Ol OTToieG éAafav xwpa oTo TTAQiICIO Tou

TTPOYPANPATOG ATTOKATACTAONG KAl avAdEIENG TOU PvnuEiou.

MeTd ammdé ouvtoun TTEPIYPAQr TNG B€0NG avokAAUWNG KAl TOU TTEPIEXOUEVOU TOU
Bnoaupou, Ba TTPOXWPNOW OTOV TTPOCdIOPIOCPG TNG XPOVOASYNong £kdoong Twv
VOUIOUATWY, BETOVTAG TA OpIa TNG ATTOKPUWNG TOU. TN CUVEXEIA Oa emmXeIpAow TN
dlepelivnon TTIBavVWY YEYOVOTWY TTOU 008yncav OTnNV atmmoKpuwn Tou, oXoNIAdovTag TN
Béon Tng amokpuyng oTtnv ToTroypagia TEPIE NG NikoTTOAswg. KAcgivovtag Ba
ETIXEIPAOW MIO AVIXVEUOT TwV TTPOCWTIWY f TOU TTPOCWTIOU OTO OTT0I0 AVAKE O

Bnoaupadc.
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ABnvd KwvoTtavrdkn

To MeydAo Oéarpo tn¢ NikotmoAng: O1 uETauopPwaoeIS EVOC UvnuEiou oTnv TTopEia Tou
XPOvou

H 1Topeia evog pvnueiou péoa otov Xpovo, 16iwg atrd Tn OTIYUA TTOU TTAUEl N apxIKA -
KAT& TTPOOPIoHO- XPHon Tou, Kal EeKIva va aAAGlel op®n, JE T oTadIAKK EYKATAAEIWN
TOU KalI TNV EVOEXOMEVN ETTAVAXPNCT) TOU, MEXPI TN OTIYUL TTOU N aPXAIOAOYIKI) OKATTAVN
Ba 1o aTTOKOAUWEI, ATTOTEAOUV £va ONPAVTIKO KOPUATI TNG IOTOPIOG TOU, TTOU OUXVA eV

BpiokeTal OTO €TTIKEVTPO TNG £PEUVAG.

To MeydAo OaTpo TNG NIKOTTOANG aTToTEAE pia aTTd TIG KOAUTEPEG UTTOBETEIG EpYaTiag
(case study) yia Tov oUyXpovo JEAETNTH VIO TO TTWG £VA JVNUEIO JETAUOPPWVETAI HECT
OTO XPOVO Kal aVOKOAUTITETAI EK VEOU, TTPOKEINEVOU vVa aTTOd00Ei Kal TTAAI OTO KOIVO.
2KOTTOG, AoITTdv, TNG TTapoloag Epyaciag, ival va Kataypdywouue, avayvwpiooupe Kal
OIEPEUVIOOUE TIG ETTINEPOUG ICTOPIKEG PATCEIG TOU PVNUEIOU, ATTO TN OTIYMI TTOU TTAUEI
N Xpnon tou wg Béatpo pExP! Kal TNV atreAeuBépwon TnG TTepIoXns TG MpéRefag oTIg
apxég Tou 200U aiwva, Katd Tn OlIdpKeIa Twv BaAkavikwy TTOAEPWY, ETTOXA KATA TV
oTToia 0 apxaIoAoyIKOG xwpog TG NIKOTTOANG Kal Ta yvnueia Tou Ba BpeBouv oTO
ETTIKEVTPO TNG £peuvag. Ta oToixeia mou Ba xpnoiyotroinBolv oTnv avacuvBeon Tng
IOTOPIKNAG TTopeEiag Tou OedTpou atroTeAoUv éva ouvOuaoud YPATITWY TINYWV KAl
UAIKWV KATOAOITTWY, ME €UPAcn OTIC QVOPOPES Kal TTEQIYPOPESC Twv Eupwtrdiwyv
TTEQINYNTWYV, TIG OATTOTUTTWOEIG TNG TTEPIOXNG £TTi XApTOU, Kal BePRaiwg oTa idia Ta
apxaloAoyikd eupAuaTta, OAa adIAWEeUOTOI APTUPEG TOU TTAPEABOVTOG, TTPOKEIPEVOU VO

UTTAPEEI Pia ONIOTIKN TTPOCEyyIon Tou B€UaTOC.
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NekTdpiog MNoutocog

NIkOTOAN: évag apxaloAoyIKOC XwWPOS EV KAIPW TTOAELIOU

O apxaioloyikdg xwpog TG NIKOTTOANG oTnv MNpéReda pe opatd KATGAOITTA I0XUPWV
OXUPWOEWY, Kal PVNUEIWY, OTTwG Ta TeiXN, To BEaTpo Kal TO wdeio, atToTéAeoe aTTd
TTOAU vWwpig opdonuo oTnv TOTTIKA ToTToypagia. Av kai n NIkGTToAn gival pia Totrobeaia
TToU £X€l DlEPEUVNOET AVOOKAPIKA 0€ PJEYAAO BABUO Kal gival ETTAPKWG TEKUNPIWMEVN,
UTTAPXEI APKETA EAAEIPN YVWONG OXETIKA PE TNV TTPOCOATN I0TOPIKA TNS agia, TTapd To
YyEYovog OTI UTTAPYOUV APBova aToIXEIa Kal JOPTUPIES YIa TTOAEUIKEG CUYKPOUGEIG OTNV
TTEPIOXN KATA TOUG VEOTEPOUG Xpovoug (180¢-206¢ al.). Katd tn didpkeia TTpOC@aTwy
AVOOKA@WYV Kal EPYOCIWY ATTOKATACTAONG Tou wdeiou Kal Tou BedTpou oTO TTAGiCIO
Tou Emxeipnolakou  lMpoypduuatog EZMA  eviomioTnKE  TTOAEMIKO  UAIKO
EMPBERAILVOVTAG TIG IOCTOPIKES HAPTUPIES yIa TN DIECaywYr) TTOAEUIKWV GUYKPOUCEWY N
TNV EYKATAOTAON OTPATIWTIKWY MOVAdWY OTnV TIEPIOXN) ME OTTOTEAECUQ TNV
KAtammovnon Twv pvnueiwy. 18iwg katd tn didpkeia Tou B’ MNMaykoopiou MoAéuou,
@oBoupuevol pia €I0foAN Twv Zupudywv, ol Italoi kal ol Mepuavoi Kataokeuaoav
OXUPWHATIKA £pya Kal AUUVTIKEG Cwveg oTRV TTEDIAOA TNG NIKOTTOANG XPNOIUOTTOIVTAG
eviote apyaio douIkS UAIKS. Tig TeAeuTaieg DEKAETIEG UTTAPXEI AQUEAVOUEVO evDIQPEPOV
yla Tnv TTPOocéyyion TOTToBe0IWY, OTTOU €xouv dleCaxBei TTOAEUIKEG OUYKPOUOEIG
XPNOILOTTOIWVTAG apXaIoAOYIKEG HEBODOUG TTou Ba PTTOopoUcav va BonBrioouv Toug
EPEUVNTEG VA KATAVONOOUV TOUG PETAOYXNUATIOKWOUG TNG UANG YE BaBuTEPO TPAOTTO KAl
va atmoKaAUWouV pia Eexaouévn TTAEUpd TG oUYXPOVNG I0TOPIAG EVOS apXaIOAoyIKoU
xwpou. Tétoia cival n mepimrtwon TG NIKGTTOANG, €vOg TOTTIOU PE apXAIOAOYIKA Kal
IOTOPIKA KATAAOITTA avBpwTTivng dpacTneIdTNTAG TTOU EKTEIVOVTAI ATTO TN PWHAIKA WG

TN oUyxpPOovN £TTOXHN.
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