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Anévav oehioa:
‘Eupeton emypagn and
10 Yn1dwTo 0dnedo
10U Bopelou
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KAiJakag ya mv €peuva Kat avaden mg NIKOToAng ota

m\aiola twv Kowotik@wv [lpoypapudtwv 2uvoxng Kat pe
OeDOUEVO TO YEYOVOCQ OTL OL WS TOTE EPEUVES KAAUTITAV Eva UIKPO
HOAIC MEPOC TOU eKteTapévou epetmiwva S  NIKOTIOANG,
TIPOBANUATIOTAKAKE (G TIPOG TOV TIPOYPAUKATIONO Kal v epapyxnan
Twv enepploswy, Bewpnvtag wg ftav e0A0Yo o€ aUVTOUO OXETIKA
XPOVIKO dlA0TUa 0 apxaloAoylKOg XWPOS va Yivel mpoattog Kat
avayvoolog amé Ttov pECO EMOKETTN, €ved TapaAAnia 6Ba
eumiouTi(otav 0tadlaka Kal MoAUMAEUPA OL ETUOTNUOVIKES YVDOELS
TV €KLV TI0U Ba ePnAéKovTav 0TO OAo eyyeipnua.

2T0UG OTOXOUG guumepiAauBavotay agevos n Laopponn
0laxpoVvIKn) avaoegLEn ToU XWPoU Kat QPeTEPOU 1 EMIAOYN UVIUEIWV
nou Ba kdAumrtav mOIKIAEG 0pAOTNEIOTNTES TOU ONUOOIOU Kat
10lWTIKOU Biou Twv Katoikwv ¢ moAng. H oiwkia tou Mdviou
Avtwviou, ev UEPEL avaokauuévn otn oekaetia tou 1970, o¢
KEVIPIKO anueio TOU NMOAE0OOUIKOU (OTOU NG PWUAIKIC MOANG Kat
EKTOG TWV TAAQIOXPIOTIAVIKWY TELXWV, aroTeEAEl Eva EEQIOETIKO
O&lyla OIKLOTIKNG  APXLTEKTOVIKIIG 1 ortoia, UETA TV 0AOKATIpWaN
TWV EPEUVAV Kal TWV EQYAOLWV CUVTIENONG KAl arokatrdoraaons, 6a
uriopouae va karaotel ermokeYwn. Ot Epyaoies nou akoAoubnoav
enBePaiwaav Tov moBANUATIOUO LAas Kal OruePa To uvnueio givat
EMLOKEYLLO.

Tov evrormiouo e oikiag tov opeilouue atnv agiuvnatn louAia
BokotoriooAou, otav katd 1) OIGPKEI@  AYPOTIKWY EQYATLWV TTNY
otokmoia twv adeAgwv Ntouapn, evromiomkav — onapdyuara
yndowtwv oaréowv. O1  apXALOAOYIKEG avaoKaPES OWOTIKOU
Xapaktjpa rnou akoAoubnoav &deciav 0TI EMPOKEITO Yl TO
OUyKpOTUa ac moAuteAOUS katowkiag. Metd Ti¢ amapaitnteg
EQYQOIES GUVINENONG TWYV YNPLOWTWV Kal Twv TOLXOMOoUWY, &va
TUjua ToU ayporteuayiou anaAAotpiwonke umép tou EAAnVIKOU
Anpoaiou, 0 XWp0¢ MepIPpdXTNKE Kal Ta YnPlowtd kaAuponkav e
T0(yKOUG.

Meta myv éviaén tou pvnueiou ata Epya avddeléng tou
apxatoAoytkoU X@pou Kat TIC avaoka@es rmou akoAouBnaav,
0lamLaTwonke OTL ) OLKIA EKTELVOTAY O TMOAU UEYAAUTEQPN EKTAON,
orote  OpouoAoynbnke n  anaAdotpiwon  O0AOKANPOU  TOU
aypoteuaxiou.

Ipénoyog 0 Tav v dekaetia Tou 1990 dpopoloynonkav ta €pya peyaang

and presentation of the archaeological site of Nikopolis within the

framework of the European Community Programs. Prior to this
time, research on the site was limited to a small portion of the exten-
sive ruins. The new project presented us with the quandary of how to
deal best within a reasonable period of time with the selection, organ-
ization and hierarchization of interventions that would, at the same
time, provide access and information for the average visitor, while also
allowing specialists working on the project to continue to enrich our
knowledge of this important site.

The aims of the project were twofold: a balanced diachronic pres-
entation of the site and the selection of particular monuments which
best illustrated the public and private lives of the inhabitants of the city.
One such monument was the Villa of Manius Antoninus, located at a
central point within the urban plan of the Roman city, outside the
Byzantine walls. Partially excavated in the 1970s, this villa represents
a good example of urban architecture which, following the program of
study and conservation, is now accessible to the public.

The identification of the building was first made by the late loulia
Vokotopoulou following agricultural work by the local landowners,
which brought to light fragments of a mosaic floor. The ensuing sal-
vage excavations revealed a well-appointed villa. Following some nec-
essary Stabilization and conservation of the exposed mosaics and
walls, a portion of the plot of land in which the villa was located was
expropriated by the Greek State, the immediate area of the site was
fenced and the mosaics were covered.

Once the monument was incorporated into the current project of
investigation and site presentation, excavations quickly revealed that
the building covered a much larger area, and it was subsequently
decided to expropriate the entire plot of land.

A large number of distinguished specialists have contributed fo the
success of this project. The archaeologists overseeing the excavations
included Thalia Kyrkou, loulia Katsadima, Konstantina Gerolimou,
Ermioni Beska, and Marina Noutsou. The topographical plans of the
site were prepared by Pantazis Adrimis and Konstantinos Siontis.
Plans and drawings of the architectural remains were done by Christos
Tsakoumis, Stefania Berri, Georgia Tsanaka, Nikolaos Bagenas, Maria
Lytra, and Kamelia Petre. Work related to the presentation of the site -

I n the 1990s large-scale activities were initiated for the investigation

Foreword




2TIC apXAIOAOYIKES QVaOKaPES Kat OTIC EpYATIES avdoEEng Tou
Xwpou auuueteixe évag a&ibAoyos aptBuoS EmaTnUovwV.
2UYKEKPLUEVQ, OTIC avaokades aupueTelxav ot apxatoAdyor: GdAcia
Kupkou, louhia Kataaonua, Kwvatavriva [epoAduou, Epuiovn BEoka,
Mapiva Noutgou, OTIG TOMOYPQPHOELS Ol TOMOYPAPOL UNXAVIKOL:
Mavradng Adpiung kat Kwvatavtivog 21ovng, 0Ti¢ aroTunwoElS Twv
OLKOOOUIKWY A&LWAvwy 0oL apXITEKTOVES UNXAVIKOL kal aXEOLAOTES:
Xonarog Taakouung, 2tepavia Mrepprn, fewpyia Taavdka, Nik6Aaog
Bayevdag, Mapia Autpa, KauéAa lEtpe, oTig epyaaies avdoeséng,
KQTaoKEUNS MpoaBdocwV, aTEYAaTpoU ToU Yndtowtou Tou dwuatiov
11, ouvtnpnong toiornouwv, Ynedwtwv kai Koviaudtwv: o
MOAITIKOG UNXAVIKOG, TPOIOTAUEVOS Tou ypadeiou atnpiéns me
Erutporne NikoroAng [Mavayiwtng Kookidag, ol apx(TEKTOVES
unxavikoi Kwvaravtivog [arnaBaaiAeiou, Xprigtog Toakoduns, ot
ouvtnpntéc Mdvog KAetdag, Kwvaravtivo¢ BAayoyidwng, lewpyia
Towwrou kat EAlodBet Avauatepod, ekmpoownos me Aiedbuvang
2uvinpnong tou Yroupyeiou lMoAitauod.  Toug Euxaplotw GAOUS
Bepua kaBwe kat Tou PIACTIIOUS EQYATES, TEXVITES Kal apITEXVITESG
TIOU € TOV 10PWTA TOUS EPEpav 0€ mEPAc 10 0Ao Epyo. Embuuw
enions va euxaplotow ta pEAn e Ermamnuovikng Emtpornng
NikorioAns  ouvadéAgous k. Gpaykioka Kepawvitou, Anuoobévn
2BoAdroudo, NikéAao Mivw, Abnva Xpiatogioou, Euyevia XaAkid,
nou  guurapigtavrar (e v EMIOTNUOVIK] TOUS yvwan aTo 0A0
eyxeipnua e NikoroAng. Ertiong, EMmOUL® va euXapLotiow Ta UEAN
Tou Atotkntikou 2upBoudiou tou Taueiou Ataxegipions Motwocwv yia
mv Extédean Apxatodoyikwv Epywv  kat v AieuBuvipia tou
Taueiou k. Pdvia Manavaotaciou, n oroia (e v KaAl ¢ npobeaon,
ouvéBaAe atn eniAuon notkidwy npoBAnudTwy ypa@elokparias rmou
ouxva ouayepaivouv To €pyo uag.

0 taAavrouxog  apyatoAdyos  Anuntong  KaAmdkng,
EEEIOIKEUIEVOS OV NAEKTPOVIKY) OlaXEipLan Twv MOAUMOIKIAWV
ogdougvwy me Epeuvag atn NikomoAn, auvEBEae TIC EVIUEPWTIKES
MIVAKIOES NG OIKIAG KAl 0AGKANPOU TOU QpXQAlOAQYIKOU XWEOU,
kaBw¢ kat v dour) Tou mapovriog apxaioAoyikou odnyou, Tou
0QeiAw BepUES EUXAPIOTIES.

TéAog, emBuuw va euxaplotiow v apxaioAéyo k. OdAeiwa
Kupkou, ouyypagéa tou napovrog novruarog, n ornoia avéiape 1o
EpY0 NC avaokagns kat e EMOTNUOVIKIG TEKUNPIWONS TS OlKiag
Tou Mdviou Aviwvivou, e GIAOTILO Kl EMIOTNLOVIKO 1B0G.

Ap. Kwvaravtivog A. Zayog
lMpdedpog me Emuatnuovikng Emtpors NikormoAng

including the construction of paths, the covering of the mosaic in
Room 11, and the conservation of the exposed walls, mosaics, and
mortar- was carried out by Panagiotis Krokidas (civil engineer and
head of the Nikopolis Committee's local office), Konstantinos
Papavasileiou and Christos Tsakoumis (architects), Manos Kleidas,
Konstantinos Vlachogiannis, and Georgia Tsiotou (conservators), and
Elizabeth Anamaterou (representative of the Office of Conservation of
the Hellenic Ministry of Culture). | express my sincerest thanks to them
all, and to the many workmen whose skill and hard labor brought the
work to completion. | would also like to thank the members of the
Scientific Committee of Nikopolis, Mrs. Fragkiska Kefalonitou,
Dimosthenis Svolopoulos, Nikolaos Minos, Athina Christofidou, and
Eugenia Chalkia. Thanks are also due to the members of the
Administrative Council, the F.C.M.A.P., and the Director of the Fund,
Mrs. Rania Papanastasiou, whose good will resolved a number of
bureaucratic issues obstructing our work.

The versatile and talented archaeologist Dimitrios Kalpakis, who
oversaw the digital management of the project, not only prepared the
various information plaques at the villa and the greater archaeological
site, he also formatted and laid out the present guide: | owe him my
sincerest thanks.

Finally, | wish to thank the archaeologist, Thalia Kyrkou, author of
the present guide, who undertook the excavation and scientific doc-
umentation of the Villa of Manius Antoninus in a most admirable and
scholarly fashion.

Dr. Konstantinos L. Zachos
President of the Scientific Committee of Nikopolis
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Xdprng tov
apxaiooyiKkoo
xadpov g Nikénodng
Kai g evplrepng
nEPIOXAG, OOV
emonuaiverar n 6éon
¢ Baoiikrig A” tov
EMOKOMOV
Aovyetiov..

Map of the
archaeological site

of Nicopolis and

its surroundings, indi-
cating the location of
Basilica A, of bishop
Doumetios.




Eicaywyin

Tevikn droyn twv
OXUPWOEWVY NG
TNaAaioxpiotiavikig
NixénoAng ané NA.

View of the Early
Christian fortifica-
tions of Nicopolis.
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atd tovg nadaloxpiotiavikodg xpdvouvg n Nikdmodn

neplopiotnke oto 1/6 tng apxikAg tng £KTaong, pe tnv

Kataokevh evog véov teixovg. O oxvpwpatikdg avtdg
nepiBonog, pazi pe ta Bpnokevtuikd Kripia amotedodv ta mid
avtinpoomnevtikG Kar kandiepa avaokappéva pvnpeia tov
xhpov, ta onoia xpovohoyodvtal and ta péoa tov Hov éwg ta
éAn 1oL 60V al., evd vmdpxovv kal GAda AyétEPO YV@OTd,
PEPIKOG aVaoKappéva kal pehetnpéva. L10 €0WTEPIKO 1Nng
n6Ang éxovv evtomiotei téooepelg nadaloxpiotiavikég Baoinikég
(A, B, T, ZT), eved vo akdéun avackddnkav ektd¢ 1oV TEIXOV, N
goipntnpiakh Baoidika A, nAnciov tng vétiag mdAng tov poudai-
ko0 teixovg ka1 n Baoinikn E apketd xididpetpa pakpid, otnv
nepioxn tov Ay. Owpd, émov vnhpxe Kal éva and ta Aipdvia tng
nénng. Ilepiopiopéva dpwg eivar péxpr ouypng ta debopéva
nov S1abérovpe yia 11g oikieg Kal tov moAeoSopIKG 1010 TNng
néAng. Ze yevikég ypappés, onmg paptupei kar n xwpoBérnon
tov BaoidikGv, daiverar 611 1o npobndpxovy peopaikd noneodo-
pikd obotnpa SiatnpnBnke, pe kanola wotdéco nOKVwon. Luxva
o1 pouaiés olkieg, e peratponég KAl AVAKATaokevég, e§akonov-
Bnoav va karoikoovral, 6nwg ovvéBn otnv énavAn tov Mdaviov
Aviwvivov, 6mov pe Bdon ta svphpata Kuping and 10Vg XOPOLS
tov Bahaveiov avtig, katoiknBnke péxpr ta téAn tov 5OV ai., f

arly Christian Nikopolis occupies an area of about 70

acres, equivalent to approximately one-sixth of the

walled Roman city. Construction of the new fortification
enclosure, 2 kilometers in length, was the most significant
change contributing to the shape of the city during the peri-
od after its founding. Apart from the fortification enclosure,
the religious buildings, dated from the mid-5th to the late 6th
century, are almost the only remains of the Early Christian
city. Within the city there have been found four Early
Christian basilicas (A, B, I, £T), while two additional ones
have been excavated outside the walls: the cemetery
Basilica A near the southern gate of the Roman wall, and
basilica E in the area of Agios Thomas, where one of the
city’s harbors was situated. The basilicas of Nikopolis, with
their marvelous mosaic floors, comprise the best-known
group of Christian monuments in Epirus. In contrast, we know
next to nothing of the residential dwellings and town plan of
the Early Christian city. Generally, as the location of the
basilicas testifies, it would seem that the preexisting Roman
orthogonal system was retained, though on a smaller scale.
In a number of instances existing dwellings continued in use
with alterations and repairs, as occurred at the villa of
Manius Antoninus, which on the basis of finds primarily com-
ing from the area of its baths was inhabited until the end of
the 5th century, or at the partially excavated Roman dwelling
located west of basilica A which is known as the “Royal
House” or “Episcopate”. Inside this complex, originally iden-
tified by A. Philadelpheus as the residence of the city’s bish-
op, there was found a mosaic floor with a circular frame
bearing the inscription “+En{ Tewpylov exdikov”, architectural
members, and traces of frescoes with crosses and the fig-
ures of what were probably saints, which confirm the use of
the building during the Early Christian period. Within the
eastern half of the early Christian fortification is situated the
“‘Nympaeum”, an originally roman building preserving two dif-
ferent phases of mosaics, one of which is suggested to date
to the early fifth century. Outside the city walls, at the site of
Ftelia, there was found another residence that constitutes
the sole example of a suburban villa from the same era.

The remains of dwellings found in connection with the inner
side of the southern Early Christian wall, as well as some cist
graves outside the western side of the walls, which were con-
structed from reused limestone slabs taken from Roman roads,
comprise the meager remains of the early Byzantine period (7th
- 8th ¢.) discovered to date. Finally, the remains of a three-
aisled basilica built in the area of “Analipsi”, on a height beside

Introduction
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Karéyeis twov
Baoikov I ka1 A”
g Nikérodng.

Floor plans of basili-
cas ['and A
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010 PHEPIKGOS avaokappévo, popdird oikoSounpa nov Bpiokeral
ota Svtikd tng BaoiAikAg A kai eival yvooté wg «Baoindonito»
f «Emiokoneio». Zro ovykpétnpa avtd, 1o omofo tavtiotnke
apxik®¢ and tov A. P1naderdéa pe tnv Karoikia tov emokOMOL
g néAng, BpéBnke Ynd16wid 6anedo mov Epepe KLKAIKO mAai-
oto pe v enypadi «+’Enl Tewpylov éxdikov», kaBdg kar ixvn
1o1Xoypadidv pe otavpods Kai popdég, mbavdg, ayiov, mov
paptupodv tn xpAon tov Ktipiov Katd 10vVg NANAIOXPIOTIAVIKO G
xpovouvg. Z10 avatoAikd TPApA tng nmahdaloxplotiavikhg moAng
éxel Bpebei éva enipnkeg, popaikd kripio (“Nopdaio”;) mov
Sraodzer yndp18wtd Saneda 600 Siadopetikdv pdocwv, n pia ex
tov onoiov tomoBereitar mbavdg otg apxég tov Sov aid@va.

I|;:|=l'I
]

Exté¢ tov te1x@v g néAng, otn Béon Prenid, evioniotnke eni-
ong pia akéun oikia, n omoia amotedef povadikb deiypa mnepia-
otikng émavAng tng i81ag emoxng.

Ta xatdhoima katoiki®@v mov Bpébnkav ¢’ emagn pe tn voétia
nAevpd tov manaloxplotiavikod teixovg, KabBdg kar pepikoi
k1Bwtidoxnpor tddo1 e€ntepikd tng SLTIKAG NAEVPAES TOV TEIXMV,
kataokevaopévol and aoBeotoniBikés nAdkeg nov eixav adai-
peBei and tovg papaikodg 6pdpovg, ovvictoby ta nevixpd péxpl
otypung Asipava twv npdipev Buzavuvaov xpévev (7°5-80S ai).
Téhog, ta epeima prag tpikAitng BaoiAikng, n onoia aveyépBnke
otnv neploxn g «Avannyng», oe dyopa 6inAa and m Aipvoba-
Aacoa tov Mazdpatog kai xpovoAoynOnkav apxik®S OTOULS
Buzavuvoig xpévoug, tomoBetodvrar pe Bdon mio mpdodareg
épevveg oto 170 ai.

the salt marsh at Mazoma and originally dated to the Byzantine
period, is now placed in the 17th century on the basis of recent
research.

he first excavations in basilica A were carried out dur-
ing the years 1915-1918 by Alexandros Philadelpheus
and were supported by the Archaeological Society.
Philadelpheus himself drew the finds and the marvelously
refined color plans found today in the archives of his descen-
dents. The excavator simultaneously created the first begin-
nings of a Museum, which was housed from 1921-24 on the
entry floor of the Municipal Building in Preveza, and then in

R e e e i '-.:.|

the Ottoman precinct (mosque) in the city.

The most important excavation finds were transported
there, including those of basilica A. Unfortunately, however,
the bombing of the building during World War II resulted in
the destruction, looting, and scattering of the finds.
Beginning in 1926, Alexandros Philadelpheus and Georgios
Sotiriou, in collaboration with the architect Anastasios
Orlandos, carried out systematic excavation of the monu-
ment. Following a long interruption due to the war, excava-
tions began once again in the 1960s, carried out by
Demetrios Pallas and Anastasios Orlandos, who completed
excavation of the church and conducted consolidation works
on the excavated monuments of Nikopolis, including basilica
A. During the same period, roofs were constructed to protect
the mosaics of the church’s side chambers, replacing the old,
makeshift roofs from the period of Philadelpheus.

Excavation history

KiBwuéoxnpior tégor
npaiwv Buzaviivdv
Xpovwv (7S - &S
al.), KAaTaoKELAOUEVOL
ané aoBeoroNIBIKES
nAdkes oe Seltepn
XpAon.

Eraly Christian cist-
graves made of
limestone slabs in
second use.
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To 1010p1k6
1OV £PYACIAOV

To aiBpio tng
Baoiikig A” perd tnv
0NOKARPWON TV
MPAOIOV avaoKapov
rov A. Pilabedpéns
10 1918 (pwr. A.
PiNabeApéax).

The atrium of
Basliica A after the
first excavations by

A. Philadelpheus
(phtoo by A.
Philadelpheus)

1 npdreg avaokapég otn Baoidikn A SievepynBnkav

katd ta étn 1915-1918 and tov AréCavdpo Piradeddéa

pe Sandvn tng Apxatodoyikhg Eraipeiag. Zrov P1aaben-
¢éa odeinovpe ta e€aipetikd oxé61a pe ta omoia eikovoypadn-
o€ 1a npepondyIa TV avaokap®v tov, Kabdg kar tn dnpiovpyia
oL np®rov, oroixel®dovg Movaoeiov, 10 onoio and 1o 1921 éng
10 1924 oteydotnke oto 106yeio tov Anpapxeiov tng [MpéBezag
ka1 apyotepa oto oBopavikd tépevog (tzapi) tng ndAng, mov
BouBapbiotnke katd tov B IMaykbéouio [MoAepo. And 10 £10g
1926 o1 Aré§avbpog P1aadendeds kal [edpylog Lotnpiov, pe
ovvepyaoia tov apxitéktova Avaotdoiov Opadvdouv, cvotnparo-
nolodv tnv avackagh tov pvnueiov.’Yorepa and pakpd diakonn
Aoy ToL moAépov, ol epyaocieg §ekivoldv ek véou tn Sekactia
tov 1960 ané tovg Anpftpio [TaAAa kat Avaotdoio Opiadvdo, o1
omoior oAokAnpdvovv v avackadikh €pevva tov vaold Kai
npaypatonoloOv otepentikég epyaoieg ota pvnpeia tng Nikbmo-
Ang mov éxovv avaokadei, petald twv onoiwv Kail otn Baoinikn
A. Tnv i81a emoxh Karaokevdzovial oréyactpa yia tnv npoora-
ola twov Yne16eTdV 1OV NAELPIKOV TOL 1epod Siapepiopdiay,
Mpog aviikatdotaon 1oV nadai@v, npoxXeipov OTeyaoIpev Tng
enoxhg tov Praaderdéng.

Ané 10 1970 éwg 10 1980 n 8" E¢popeia Buzavuivdv Apxaio-
mtev npaypatonotel pepovapéves otepewtikég enepBdoeig oto
pvnpeio, evd ta étn 1982-1984 xabapizovral ta ynp1dwtd Sane-
8a kar kaBaipodvral ta nadaid otéyaotpa. To Sidotnpa 1991-

Between 1970 and 1980, the 8th Ephoreia of Byzantine
Antiquities carried out individual consolidation interventions
on the monument; between 1982-1983 the basilica’s mosaic
floors were cleaned, and the old covering roofs were demol-
ished. In 1991-1992, the 8th EBA conducted excavations in
the surrounding area south and west of the basilica. At the
same time, there was selective consolidation of the monu-
ment’s frescos, restoration of all the mosaic floors that had
been previously conserved, and new conservation of the
mosaic floors in the church’s transepts (“pastophoria”).

Excavations in the area surrounding the basilica, as well
as along the ancient road that passes by its western side
were continued from 2002-2006, with the inclusion of
Nikopolis in the Greek Ministry of Culture’s Fund of Credits
Management for Archaeological Work, and the creation of the
Scientific Committee of Nikopolis. Among the works carried
out in recent years were also the construction of new cover-
ings for the church’s transepts and the diaconicon, conserva-
tion of the nave’s mosaic floor and a detailed photographic
documentation of the basilica’s preserved mosaic floors.

he basilica comprises the most characteristic architec-

tural type of Christian church from the 4th to the 6th

century. It was an elongated building divided length-
wise into three or more parts, of which the central one was
always wider and higher than the others, and which conclud-
ed on one of its narrow sides in a semicircular apse. The ori-
entation of the Christian basilica as a rule had the apse fac-
ing East, though there are numerous exceptions.

Location-Name-Date

Basilica A of Doumetios is centrally located in the Early
Christian city, west of the old archaeological museum and
east of the complex of the “Episcopate”. It is 32 m. from the
southern side of the Early Christian wall, and is oriented SE
- NW. The church was dedicated to St. Demetrius, as we are
informed by an inscription preserved in the mosaic floor of
the western portico of the atrium, in front of the basilica’s
main entrance. It was the first basilica to come to light in A.
Philadelpheus’ excavations, and it is known as the basilica of
the Bishop Doumetios, from the name of the two homony-
mous bishops recorded in the inscriptions of its mosaic
floors; they were the founder and the dedicator of a part of
the basilica’s mosaic flooring, respectively. The names of
these two bishops are not mentioned in the catalogues of

Architectural
description
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1992 avaoxdntetal o x@pog, votia Kar Svtikd tng BaoiAikAg Kai
napdAinia ovvexizovial o1 avaykaieg epyacieg otepémong 1oV
to1xomoli®v kair cvvrhpnong pépovg tav ynoidwidv danédwv
g Bao1AIKAG.

O1 avaokapég otov mepiBdrdovia xdpo tng BaoiAikAg,
kaBd¢ kar otnv apxaia 066 mov Siépxerar ota Svtikd aviig
ovvexiotnkav ané 10 2002 éwg 10 2006, pe tnv évtaén tng Niko-
noAng oto Tapeio Aiaxeipiong [Miot@oewv yia tnv Ektédeon
Apxatonoyikdv Epyov tov Y.IL.IT.0. ka1 tn obdotaon tng Eniotn-
povikhg Emtponig Nik6modng. Xta mAaioia twv épywv mov
npayparonoinfnkav ta tedevraia xpdvia ovykatanéyovrial emi-
ong n Kataokevn véwv oteydotpwv ota nAdyia tov 1€pod Siape-
piopata xai oto 61akovikd, n ovvifipnon tov Ynpidwrod dané-
Sou 1ov KevipikoO KAiTOLS TOL vaol, n Aentopepns dpotoypadi-
KA anotdnwon 1ov cozbépevev ynep1detdv danédwv tng Baoini-
KAg Kal n S1apbdpdwaon tov nepiBanroviog xdpov.

BaoiAikn anotedel 10V M0 XAPAKINPIOTIKO APXITEKTOVIKO

tomo xpiotiavikod vaod amd tov 4° péxpi kai tov 6°

atdva. [Mpdkeitar yia éva enipnkeg kripto nov Siaipeiral
Katd 1o pnkog tov o¢ tpia N meproodrepa pépn (KAitn), amd ta
omoia 1o Kevipikd, mov eival nmdvrotre nAatdtepo Kal LYNAJTEPO
ané ta GAAa, anodnyel oe npIKLVKAIKA apiba.

©éon-ovopaocia-xpovonbynon

H Baoinikn A - Aovpetiov Bpiokerar oe xevipikd onpeio tng
nanaloxpiotiavikng méang, Sutikd tov nadaiod apxaloAoyikoo
Movoeiov kar avatoAikd tov cvykpothparog tov «Emtokoneiov.
Anéxer 32 pépa and tn vétia nAgvpd TOL MAAAIOXPICTIAVIKOD
teixoug kai éxer npooavatodiopd and NA npog BA. O vadg fitav
adiepwpévog otov dyito Anphtpio, 6nwg nainpopopodpacte and
mv emypadh mov odzerar oto Ynp1dwtd 6dnedo tng SLTIKAG
otodg tov aibpiov.'Hrav n mpdtn Bacidikn nov Apbe 010 dpwg pe
115 avackadés tov A.Pi1dabeddéng kar eival yvootn wg Baoidi-
KA 10V eniokémov Aovpetiov, and 1o dvopa 1wV SVo OPOVLHOV
enokOn®v, 10 onoio avaypdderal otig emypadpés 1oV Ynp1dw-
16v Sdanédwv, kal vmhplav o KtAtopag kal o avabéing pépoug
¢ ynpoBénong tov vaod avriioroixa. ZIovg €mOKOMIKOOG
katanbéyovg dev avadéperal 1o dvopa 1oV VO AVTAOV ENIOKONOV
Kal katd ovvémela to xpovikd Si1dotnpa tng apxiepariag tovg
eCayerar pe ™ Bonbera dAAwv otoixeiwv. XInv €KKANGIAOTIKA
1otopia tng m6ANg 10 dvopa evédg emokbmov Aovpetiov ouvbée-
tal pe emokevég nov npayparonoinBnkav o Baoidikh B AAki-
owvog, émov BpéBnke avayAvgpo Bpadopa papudpivov 1o§wtod
vnepBOpov pe v entypadn «wail ToiTo 76 kalov Aovperiov», pe

bishops, and in consequence their prelacies are inferred with
the help of other evidence. In the ecclesiastical history of the
city, the name of a bishop Doumetios is connected with
repairs carried out on basilica B (that of Alkison), where
there was found a relief fragment of an arched marble door
lintel with the inscription “kai rodTo 70 kalov Aovperiov”, with
the name of the bishop rendered in a cruciform monogram.
This alteration to basilica B is dated, in accordance with the
prevailing view, after the prelacy of the Bishop Alkison, who
died in 516. We therefore deduce that the first Bishop
Doumetios, who was most probably the founder of basilica A,
lived in the early 6th century. Beyond the mention of his
name in the mosaics of basilica A, the form of the transepts
and mainly the artistic analysis of the mosaics leaded to a
dating of the monument’s initial phase between 525-550.
Later —-probably between 550-575- there was some rebuild-
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Karaokevn
OIEYAoTPOv
npooraciag
wno16wrob anédov.

Construction of a
shelter for the pro-
tection of a mosaic
floor.

Zuvripnon pngibw-
100 banédov oro
KEVIPIKO KAITOG TOU
vaoo.

Conservation of a
mosaic floor in the
main aisle of the
basilica.
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10 6vopa tov emok6nov v’ anodiberal oe oravpdoXnpo povod-
ypappa. H Siapbépdwon avih mov npaypatonoinBnke otn Baoi-
MkA B xpovodoyeital, odpdwva pe v enikpatéorepn dnoyn,
petd tnv nepiodo tng apxiepatiag tov emokdémov Adkiowvog, o
onofog néBave 10 516, ka1 enopévag cvvayeral, Ot 0 nNPATOG
eniokonog Aovpértiog, o onofog vnnpfe mbavotara Kai o Krato-
pag ¢ Baoinikig A, éznoe otig apxég tov 6°V aigva. [Mépa and
v avagopd tov ovopardg tov ota Yndi1Swtd tng Baoidiking A,
n S1apdpdwon 1@V NAEVPIKOV ToL 1epod Siapepiopdtov (naocto-
dopiwv), ka1 Kupiwg n penén tov Yndp1dwidv oShaynoe otn xpo-
vondynon tng npdng ¢pdong tov pvnpeiov ydpw oto 525-550.
Apyodtepa, mbBavdg katd to didotnpa 550-575, npayparonoih-
Bnke kdmola avakatackevn, katd tnv omoia mpootéBnke 10
aiBpio ka1 kataokevdotnkav ta Yndp16wtd avtod, and tov dedte-
po eniokono Aovpétio, 6mwg paptupei n KINTopikA emiypadn
tov aibpiov.

0 vadg
H Baoinikh A Aovpetiov aviker otov t0no tng tpikAitng, CuAd-

'I"‘-
o e

¢
F

e i '}
ing, during which the atrium and its mosaic floors were added
by the second bishop Doumetios, as the atrium’s founding
inscription testifies.

The Church

Basilica A of Doumetios belongs to the type of three-aisled
basilicas with wooden roof and with the nave and the aisles
finished in a tripartite transept. This shape characterizes
most of the Nikopolis basilicas (B, A, E), and is the common-
est among basilicas in the wider region of eastern Illyricum,
perhaps under the influence of the architecture of Nikopolis,
or of the older churches of Rome, according to a number of
recent theories.

Basilica A (together with its western propylon) has a total
length of 54 m. and width of 37.15 m., including the narthex
with its annexes. The church’s original walls are preserved
up to a low height ranging between 0.45 and 0.60 m., with
the exception of parts of the sanctuary apse, where the orig-
inal preserved wall reach a height of 4.10 m., and the diacon-
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Anown tng Baoilikng
A’perta
MPOOKTiouard g Kai
10 §pdpo oro Sutiké
g drpo (Par.
apxeio AI'” ETIKA).

View of theBasilica A
with its annexes as
well as the road by
its west edge (photo:
334 Ephorate of
Prehistoric and
Classical
Antiquities).
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Fragment of a mar-
ble architectural
member with the
monogram of bishop
Doumetios (photo:
334 Ephorate of
Prehistoric and
Classical

Antiquities ).
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oteyng Baoinikng pe nAsvpikd, e€éxovia tov 1epo¥ Siapepiopa-
1a (yvootd wg «nactopdpia» h «eykapora ntepoyia»). H Siapdp-
dwon avtn xaparinpizer 11¢ nepioodrepes Baoihikég g Niko-
noang (B, A, E) ka1 emxwpidzer otg Baoidikég tng guplrepng
neploxng tov avarodiko® IAAvpiko?, fowg kat' emibpaon tng
apxitektovikng tng NikdémoAng, h twv nadaidtepov vadv tng
Poung, ocdpdwva pe kdmoieg vedtepeg Oewpieg.

H Baoidikh A éxer (pazi pe 1o Svtikd mpdémuho) ovvoAikd

punkog 54p. kar niAdrog 37,15p., ovpnepidapBavopévov tov
npooktiopdtov tov vapBnka. O1 apxikég toixonolieg 1ov vaoo
Statnpodvrar otnv mAglovdtntd tovg oe pikpd OYog, mov Kupai-
veral and 45 €wg 60 exk., pe e€aipeon tuApata tng ayidag tov
1epo0, Oémov n apxikh owzépevn toixonoilia ¢pBdaver ta 4,10 p.
ka1 tov 61akovikoO mov avépxeral ota 1,85u. nepinov. H Baoini-
ki htav xuopévn and apyoniBoboun ka1 ocdpd@va pe Tov Np@Io
avackapéa tov pvnpeiov édepe katd Siaothpata opizdviieg
zGveg ontonnivBov, nov mepiérpexav oAGKANPo 10 vad oe endn-
AnAeg oelpég. L1a KATOTEPA TPAPATA TOV ToiX@V, KABOS Kal otIg
YOViEG TOV MAELPIKOV TOL 1€p00 S1APEPIOPATOV KAl TOV AVOLY-
parov tov vaod éxovv xpnoiponoinbei acBeotonibikoi Sbpol
ané popaikd oikoSopnpara. H Baoidiki, n onoia 81é6ete miba-
vétara kai vnepda, kapvnrérav and pia vnepvyapévn Sipixn
otéyn, eviaia yia 1o Kevipikd kAitog tov vaod Kai 1o 1epd Kai
and povopixieg otéyeg ota nAgvpika KAitn. Aipixteg otéyeg Ede-
pav eniong ta nactodpdpia, 1o §1akoVIKO Kal ta npdmvia, evd n
otéyn tov a1Bpiov Atav povdpixin pe KAion npog tnv avin, dnov
OLYKEVIpOVOVTAV 1a vepd tng Bpoxng.
['a v nepiypadn tov ovykporhparog tng Baoidikng Ba ekivn-
oovpe and tov e§wrepikd, evpOrepo XxOPo avtod Kal akoAovBa-
vtag vy nopeia tov motod tng enoxng, 0a e16éABovpe péow tov
aiBpiov otov KLpiwg vad.

O nepiBodog

icon (sacristry), where the wall extend to about 1.85 m. The
basilica was constructed of a mix of bricks, reused roof tiles
and limestone rubble, and according to the original excavator
of the monument it bore horizontal zones of brick at inter-
vals, running around the entire church in successive series.
In the lower parts of the walls, as well as at the corners of
the transepts and the openings of the church, limestone
blocks from Roman buildings were employed. The basilica,
which most likely also had galleries, was covered by an ele-
vated gable roof, of one piece for the nave and the sanctu-
ary, and by sloping roofs for the side aisles. Gabled roofs
also covered the pastophoria, the diaconicon (sacristry), and
the propylon, while the atrium had a roof that sloped towards
the courtyard in order to collect rainwater.

For the description of the basilica complex, we will begin
from its exterior, wider area, and following the course of the
faithful of that era, we will enter the main church through the
atrium.

The Enclosure

The enclosure, called the épxog according to Eusebius of
Caesarea (4th c. A.D.), or nepiBéhatov according to Markos
Diakonos (5th c¢. A.D.), is found fairly frequently in 4th and 5th
century basilicas, under the influence of the ancient sanctu-
ary.

The southern “enclosure”, with a total length of 58.60 m.,
was built of successive zones of rough masonry and brick-
work (opus mixtum). Recent research has revealed that in
contrast with Orlandos’ original plan, along this wall there
were openings at regular intervals that probably featured
brick arches. For the closure of these openings in a later
phase, architectural members from older buildings were used
as occasion required (e.g. the body of caryatid, an lonic col-
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1965, ora avarodikd
¢ ayibag tov lepov
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Fragment of a mar-
ble tectonic capital
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gram, found in 1965,
east of the main
apse of the basilica
(photo: 334
Ephorate of
Prehistoric and
Classical
Antiquities).
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O nepiBohog ovopazdpevos épkog katd tov EvoéBio Kaioapeiag
(4°¢ ai. p.X) h mepiBéAaiov katd tov Mdapko Atdrovo (5°S ai.
p.X.), anmavtd apkerd ovxva ot Baoidikég tov 40V gar 59V
ar@va, kar’ enidpaon tng apxITEKTIOVIKAG TOL apxaiov tepévoug.

O voértiog «mepiBonhog», ovvodikod upnkovg 58,60p., Atav
kataokevaopévog and endiindeg zdves apyodiBodopng kai
nAvBodopng (opus mixtum). O1 vedrepeg épevveg anokanvyav
6t avtiBera pe 10 apxikd oxédio tov OpAdvdov, atov 10ix0 avtd
Srapopddvovrav avd taktd SiaothApata avoiypara, ta omoia
édepav mbavadg nAivbiva 16€a. T'a 1o KAgiopo 1@V avolypdrov
avt@v oe pia perayevéorepn enoxn, eixav xpnoiponoinfei xard
nepint@on Kal apxitektovikG péan nadaidrepov oikoSopnpdrov
(m.x. xoppdg Kapvaudag, 1wvikod tomov Bdon kiova). Ze enadn
pe TNV £0wIepIKA MALLPA ToL votiov nepiBohov Npbav oto dwg
kGBeta toixia mouv Siapbpowvav empépouvg Siapepiopara, ta
onoia anotepoboav TPAPATA MPOYEVECTEPOV PWHATKOV KIIOUA-
tov. Kdnola and avtd evowpat®@BOnkav otig ocOyXxpoveg pe tn
Baoidikn BonBntikég karaokevég mov Oa vmhApxav evidg Tov
nepiBoiov, evd anmokadbdpBnkav kail mio mpdxelpeg, Hetayevé-
otepeg toixonotieg. H avatoAikh mAevpd tov mepiBohov tng
Baoinikhg, n onoia péxpl otuypng éxel amokadvgOei oe phkog
47n., eixe o oOykpion pe  votia, Aydtepo empeAnpévn 101-
xomnotia, and anAh apyohiBodoun pe onopabiki xpion naivlwv,
petald twv onoinv Kal poudik@v oe Sebtepn xphon.

To aiBpio
To aiBpio, o nepiotwog abhelog xdpog ota dvtikd tov vapOnka,

SnpiovpynBnke otn xpiotiavikn Baoidikn, eite and n cdpntvén
0L peydrov nep1BOAOL TOV e16WAOAATPIKGOV KAl IPOIPOV XPl-
ouavik®v vadv, eite kat' enibpaon tov nepiotviiov 10V pwpai-
kGv, 161011KOV o1k1OV. O xdpog anoterodoe éva eibog npoba-
Adpov, mov tov 4° al. xpnoipeve Kal yid tn OLYKEVIP®ON TGV
n1ot®@v Katd v akodovbia tov Aopatikod Opbpov, wg to mpo-
napackevaotikd otddio tng Oeiag Aeitovpyiag. To aibpio tng
Baoidikng A éxer punkog 14,60p. kar nAdrog 18p., 600 nepinov
Kai 10 nAdrog tov kuping vaos. Eival tpiotwo, pe tn Svtuki otod
(mAdrovg 3,73p.) otevérepn and tg dAheg Svo, 10 NAdTOG T@WV
onoiov efvar 4,54 ka1 4,58y. avriotoixa. Zinv avatodikh and-
Ann tng Sutikng otodg oxnpartizovral 1€6oepig necooi, nov otN-
pizav 1o{wtd avoiypara, péow twv onoiwv emkowvovoboav ot
otoég tov aifBpiov. Avo ouvppetpikég B0peg, mhdrovg 2,30p.
o6nyolbv and tn vétua kai Bépeta orod oto vapHnka tov vaoo.
Ané tnv kiovootoixia tov aiBpiov odzerar pia Bdon, kar Bpad-
opata tov apdBlotwv, papudpivov povoAifikdv Kidvev tng.
To 6anebo tov vnaibpiov, Kevipikod xdpov eival otpouévo pe
opBoydvieg aoBeotoMBikég nAdkeg, evd 10 6dnedo 1OV 0TOGV

umn base). Touching the interior side of the southern enclo-
sure, there came to light low vertical walls that formed indi-
vidual chambers, and which were parts of earlier Roman
buildings. Some of these were incorporated into ancillary
constructions contemporary with the basilica within the
enclosure, while more makeshift masonry was also uncov-
ered, comprising additions that followed the construction of
the basilica. In contrast to the southern side, the eastern
side of the basilica’s enclosure, which has so far been
uncovered to a length of 47 m., had less finished masonry,
with the sporadic employment of bricks, among them reused
Roman bricks.

The atrium

The atrium, the courtyard area surrounded by porticos/colon-
nades to the west of the narthex, was created in the
Christian basilica either from the contraction of the large
enclosure of pagan and early Christian churches, or under
the influence of the peristyle courtyard of private Roman res-
idences. The area comprised a sort of antechamber; in the
4th century it also served for the gathering of the faithful dur-
ing the Matins, which comprised the preliminary stage of the
Divine Liturgy. The atrium of basilica A has a length of 14.60
m. and a width of 18 m., i.e. about the same width as that of
the main church. It has three porticoes, its western one
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Anown tmgBaciikrig
ané ta teixn, ané NA.
Aiarpiveral o Spépog
(cardo) mov oényov-
o€ otnv €ioo6o tov
aiBpiov.

View of the basilica
from the walls at the
SW with the road
(cardo) leading to
the entrance of the
atrium.



Zxnuarikn
pio8idorarn
areikovIon g
Baoiikrig A"

Draft 3D view of
Basilica A.

gkadontetal pe yn¢idotd kar eivar vnepvypouévo katd 0,30u.
ané to eninedo tov vapOnka.

Lopdwva pe 1o tomikd tng Aatpeiag Katd ta npdta xpiotiavi-
kG xpbévia, nptv and tnv eicodo 1oV mMotd®v oto vaod, tehodviav
n kdBapoig f 1o kaBdpoiov 6nAabh n vign xepidv ka1 nodidv,
¢ ovpBonikn npdfn kaBappod g Yuxig. Zin Baoidikn A Sev
Bpébnke kdmolo eibog kphAvng, mapd pbévov mévie papudpiva
Bpabopata, ta onoia ano860nkav and tov Pinadenpéa oe pap-
pdpivn ¢1dAn h mepippaviipio.

Yto kévipo tng Suvtikhg mAsvpdg tov aibpiov, Siapopdwvo-
tav n kopia eicodog tng BaoiAKAG, @S KIOVOOTAPIKIO NPOmuA0
pe astopatukn mbavérarta anéAnén. And 1o npémvro Siatnpei-
1al HOVOV 10 KATOTEPO THANA TV NAEVPIKAV, KTIOTOV T0IX0V TOL
kal pikpd Bpadopara and tovg dvo apdBSwtovg papudpivoug
Kiovég Tov.

0O vdpbnkag

[pbékeitar yia tov empikn xdpo perafd tov aiBpiov kar tov
kupiong vaod. O vdpbnkag tng Baoinikng A éxer pnkog 18y.,
nAdrog 4,50 p. ka1 emxowwvel pe tov Kupiwg vad péon 1p1dv
Bupdv, ek tov onoiwv n kevipikA eivar peyandrepn. To §anedo
tov kahdmtetar pe yne1daotd. Ztg amodnfeirg tov dvo otevev

(width 3.73 m.) being narrower than the other two (widths of
4.54 and 4.58 m. respectively). At the eastern end of the
western portico four pilasters are formed, supporting arched
openings through which the porticoes communicated with
each other. Two symmetrical doors, 2.30 m. wide, lead from
the southern and northern porticos to the narthex. One base
from the atrium colonnade was preserved in situ, as well as
a very small number of fragments from the unfluted marble
monolithic columns the bases supported. The floor of the
central open courtyard is paved with rectangular limestone
slabs; the floors of the porticos (0.30 m. higher than that of
the narthex) are entirely covered by mosaics.

According to ritual practice during the Early Christian
period, before the faithful entered the church, they per-
formed either kdBapoig or xaBdpoiov, i.e. they washed their
hands and feet as a symbolic act of purifying the soul. In
basilica A, no sort of fountain was found apart from five mar-
ble fragments, attributed by Philadelpheus to a marble phiale
or perirrhanterion (ritual water basin).

The monumental main entrance to the basilica was at the
center of the western side of the atrium, created in the form
of a built propylon supported on columns and most probably
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nAevpdv 1ov Srapopddvovial ta e§A¢ npookriopara:

1) o S1akoviké: npdxreital yia 10 xdpo otov omnoio o1 idkovol
katéypadav ta ovépara yia 1g 6enceig vnép OV MICTOV MOV
npocédpepav ta Sdpa tng Oeiag Evxapiotiag. Anotedei tn vértia
ovvéxela 1ov vapBnka Kal anoAnyel oe npIKLKAIKA apida, tnv
onoia othpizav e§wrepikd téooepic avinpideg. ‘Exer unkog 13p.
ka1 nAdrog oo pe tov vapBnka, pe tov omnoio emkovwvel uéow
ptag B6pag, nAdrovg 1,50pu. Mia Sedtepn pikpdrepn Bdpa, mov
Sev yvwpizovpe ndte ékAeloe, avolyétav apxikG otov avarodiko
nAdyio toixo tov. To 6dnedo kandmtetar emiong pe Bavpdoia
ynd1dwrd. To Giakovikd tng Baoihikng A éxer t0mo 6poio pe
avtév tng Baoidikng A, addd kar pe noAAég tpikAites Baoinikég
ng evplTEPNG MEPIOXNAG.

2) 10 B6pero biapépiopa: Tlpdxeitar yia évav pikp6, Sipepn
x6po (S1aotdoswv 9,00x6,80x6,50p.) otn B6pera ovvéxela 1ov
vapOnka. Ta 6vo pépn 10V emikovwvodoav ehebBepa perald
To0Vg, péow evog avoiyparog nadrovg 3,70y., 1o onofo édppacoae
mbBavadg pe napanétacpa (Bhno) n {OAvo SpOpakto. To Sdme-
86 tovg kandntetal eniong pe Yynd16wtd. To opBoydvio, nAveo-
ktioto Bepénio mov BpéBnke oto avarodikd Siapépiopa (Siraotd-
oewv 2,60x1,80p.), kabd¢ kal ta moAvdpibua Bpadopara tov
pappdpivov nAakGv pe vnepvpwpévo niaioio (tpdmneza) xkai twv
OKT® K1oVioK®v pe ovpduh kiovokpava kal B8doeig, paptupodv
v dmapfn kdmoiag 181aitepng kataokevng. H axpiBig xphon
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completed by a pediment. Only the lower portion of the built
sidewalls and small fragments from its two unfluted marble
columns survive from the propylon.

The narthex

This was the long, narrow space between the atrium and the
main church. The narthex of basilica A has a length of 18 m.,
a width of 4.50 m., and communicates with the main church
through three doors, of which the central one is the largest.
Mosaics covered its floor. At its two narrow ends, the follow-
ing annexes were built:

1) The diaconicon (sacristry): This was the area in which the
deacons recorded names for prayers on behalf of the faithful,
who offered gifts for the Divine Eucharist. It comprises the
southern extension of the narthex and ends in a semicircular
apse, which was supported by four external buttresses. It has
a length of 13 m. and a width equal to that of the narthex,
with which it communicates through a door 1.50 m. in width.
A second, smaller door originally opened in its eastern side-
wall, as we can see in Philadelpheus’ first ground plan of the
building, but we do not know when this was closed. Its floor
too was covered by splendid mosaics. The diaconicon of
basilica A is of a type similar to that of basilica D, as well as
to those of many three-aisled basilicas throughout the wider

31



Opatouara papudpi-
vng 1pdnezag ano mv
avaockagn tov A.
Pirabedpéws oro
Bdpeio npokotiopa
0V VdpbOnka (¢ar. A.
Piiabepeis).

Fragments of a mar-
ble mensa, found
during the excava-
tion by A.
Philadepheus at the
north annex of the
narthex (photo A.
Philadelpheus).
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1oL xdpou Gev éxer npoadiopiotei. Evlexopévag npoxreital yia
kamolo x@po kardbeong 1oV NpoodopOV TOV MIOTOV Kal mpoe-
toipaociag yia t Oeia Agitovpyia.

0 kupieg vadg

O kupiwg vadg g Baoidikhg éxer pnkog 32,40u. xar nhdrog
18,14p. Avo kiovootolixieg, and 11¢ omoieg odzovial pévov ol
otvdoBdreg, xdpizav 1o vad oe tpia KAin, €k tOV omoiwv 10
KeviplkO eival edadpdg vmepvywwpévo. Kdbe kriovootoixia
Edepe €1 apdBSwtovg povoniBikodg kioveg, mov eSpdzoviav
anevBeiag emdvw oto otvhoBdrn. Ta Alya cwzépeva Bpadopata
paptupoly pia moikidia otn xpnon 1oV VARGV, kaBog BpéBnkav
kioveg 1600 and Aevkd pdppapo, 600 kar and Gpaldxpwuo ypa-
vitn ka1 wappitn. ZOpdwva pe tov np@d1o avackadéa, n e0RTE-
pikh nAgvpd tov otvAoBardv kanvntérav mbavadg and Siadpdy-
pata (Bwpdkia) A toixia. Ztnv Kataokevh tov otvdoBardv ana-
vtd kail vAikd oe 6ebtepn xpnon, petad tov omoiov fexwpizel
86pog pe phpa popaikig emypadng : «XLEIMAKOZ / N [...]».
H Baoidikn 6160ete ka1 vnepdha, 6nwg ovvayerar and tmy aved-
peon kilovokpdvav kal k1dveov pikpdétepov peyéBoug katd tig
npoteg avaokapég. Aviiotoixa avoiypara, oto avatodikd dkpo
1OV NAELPIRGOV KAITOV 08nyodoav ota nAdyia tov 1epod Siapepi-
opata. Avo Sevtepedovoeg BOpeg pe pappdpiva KatdpAia, otn
B6peta ka1 votia nmAgvpd tng Baoidikhg Kovtd oto 1eph, e€aodad-
Aizav v anevBeiag eicodo otov kupiwg vad. H vétia eicobog
oteyazérav pe Sikiévio npénvho, and 1o omnoio odzovral 10
KATOTEPO TPAPA TV NAGyIOV ToiX@v TOoL Kal opiopéva and ta
apxitektovikd otoixefa avtod (Bdon xidévev, apdBlwtog pappd-
pwvog kiovag). ON6kAnpo 10 6dmebo tov KevipikKoO KAfTOUG
kadvntétav pe pnoiSotd, and ta omoia Siatnpeitar mAfov
pévov éva tunpa oto Sutikd drkpo tov, evd ta Sdneda twv mAa-

region.

2) The northern annex: This was a small space (9.00 x 6.80
x 6.50 m.) divided into two at the northern continuation of the
narthex. The two chambers communicated freely with one
another through an opening 3.70 m. wide, which was proba-
bly closed by a curtain or wooden balustrade. Mosaics also
covered the floors of these two rooms. The rectangular brick
foundation found in the eastern chamber (2.60 x 1.80 m.), as
well as the large number of fragments from marble blocks
with a raised border (mensa) and the eight small columns
built of a piece with their capitals and bases testify to the
existence of some special construction. The precise use of
this space has not been determined. Perhaps it was a place
for the faithful to deposit their offerings and to prepare for
the Divine Liturgy.

The main church
The basilica’s main church, where the faithful remained dur-
ing the service, is 32.40 m. long and 18.14 m. wide. Two
colonnades, from which only the stylobates are preserved,
separated the church into the slightly raised nave and the
two lateral aisles.

Each colonnade had six unfluted, monolithic columns set
directly on the stylobate. The small number of preserved
fragments testifies to the variety of materials employed, as
columns of white marble as well as of dark granite and sand-
stone were found. According to the first excavator, the interi-
or side of the stylobates was probably covered by slabs
(Bwpdxkia) or low walls, a fact that also explains the irregular
shape presented by the limestone stylobate blocks on the
sides of the side aisles. Reused materials were employed for
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Mapudpivor kioviokor
ané mv avackagn
1oV A. PiAabedpéas
oro B6pel onpéoktr-
oua tov Napbnka
(par. A. Pirabe-

¢ebs).

Small marble
columns found by A.
Philadelpheus at the
north annex of the
narthex (photo A.
Philadelpheus).



Mapudpivor apigixio-
ves napabipwv ing
Baoiikig A",

Marble arcitectural
members from the
windows of the basil-
ica.
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yiov KATOV Tov vaold kahdmroviav pe pappapoBeripara kara-
okevaopéva and akavoviora, noikiIAOXpopa nAakidia papudpov
(opus signinum).

To 1epd

O vabg amodnyer ot’ avatohikd oe npiKLKAIKA apida, eowtepl-
khg d1apétpov 7,27p., n onoia e§éxer and tov Kupiwg vad xatd
5p. xar evioxderal e€otepikd pe entd avinpideg. Z10 XHpo ng
apidag kar punpootd and avth Siatdocoviar o1 Bpdvor enioKo-
mov Kal KANpik@v, 1o Asyopevo oOvBpovo. EkatépwBev tng
Ayiag Tpdnezag ohzovial ta dvo opBoydvia £6pava tov KANpI-
KOV (ovpwéAdia- subsellium, 840pa, n Bpdvor Sediepoi),
pnkouvg 3,75, ka1 nAdrovg 1,17u. To kévipo tng ayidag kata-
AapBdaver npikvkAIKG m6610, dmov hrav tomoBetnpévog o emi-
okomk6g Opovog, pe mévie Babpibeg avdbov, tomoBernpéveg
oto Kévipo 1ng eowieplkhg, evbeiag mAsvpdg tov. Opora ia-
pépowon anavid oe modrodg vaol¢ tng EAAGSag, xabdg kai
otig hneg Baoinikég tng NikdnoAng, otig onoieg n KAipaka oto
kévipo tng xopSng, eival eite evBiypapung (Baoihikég B ka1 A),
efte nuikvKRAIKAG popdng (Baoidikn T). To abvBpovo Atav apxi-
kG enevéebupévo pe pappdpiveg nAdkeg. Metad tov npikvkAL-
ko0 modiov kar tng ayidag napepBanieral otevdg, oKRenaotdg
8146popog (k0kAIov) yia tv abBéatn kivnon t@v S1ak6VaV evidg
tov npecButepiov katd  Sidpkeia tng akonovbiag, evd otov
toixo tov nobiov Siapopddvoviar Svo tetplmnAevpes £00XEC,
mBavadg yia v evandBeon Avxvidv A AITOLPYIKOV OKELOV. To
KevIplkG TpApa tov 1epol amotedeitar and opboydvio xdpo,
otov omoio vnfpxe 10 eykaivio h kardBeoig, tng Ayiag Tpdame-
zag. Ipokertal yia éva nAvBoktioto Koihwpa oxnpatog Q, ue
pia pappdpivn nddra otov mubuéva tov, endvw otnv onoia Bpé-

the construction of the stylobates, among which may be dis-
tinguished a block bearing part of a Roman inscription:
“LZEIMAKOZ / N[...]". Above the series of arches on the main
floor, there was a second series that supported and formed
the internal fagade of the basilica’s galleries, as is conclud-
ed from the discovery of smaller columns and column capi-
tals during the initial excavations. Two openings at the east-
ern edge of the side aisles led to the transepts of the church,
while the large pilasters at the eastern end of the nave also
supported the arched opening of the main entrance to the
sanctuary.

Two secondary doors with marble thresholds, at the north-
ern and southern sides of the basilica near the sanctuary,
secured direct entrance into the church. The southern
entrance was fronted by a propylon from which are preserved
the lower section of its sidewalls and some of its architectur-
al elements (column base, unfluted marble column). The
entire floor of the central aisle was covered by mosaics, from
which only a portion at its western edge is preserved. The
floors of the side aisles were paved with marble inlays made
from broken marble fragments set in opus signinum.

The sanctuary
On its eastern side, the nave terminates in a semicircular

apse with an internal diameter of 7.27 m., which extends out-
ward from the main church by 5 m. and is supported by seven
external buttresses that begin at a height of 1.80 m. above
the euthenteria (baseline). Within the area of the apse and in
front of it are arranged the thrones for the bishops and
priests, the so-called synthrono: on either side of the altar
are preserved two benches for clergy, 3.75 m. long and 1.71
m. wide; the center of the apse was occupied by a semicircu-
lar podium (n6810), where the bishop’s seat was placed, with
five ascending stairs placed at the center of its interior, flat
side. A similar arrangement is found in many churches in
Greece, as well as in other basilicas in Nikopolis, in which
the staircase at the center of the circle chord is either
straight (Basilicas B and D) or semicircular (Basilica C). The
synthrono was originally inlaid with marble plaques. Between
the semicircular podium and the apse there intervenes a nar-
row covered corridor (k0kAlov) so the movement of the dea-
cons within the presbytery in the course of the liturgy would
not be visible; on the wall of the podium are two four-sided
niches, probably for the storing of lamps or liturgical vessels.
The central part of the sanctuary was composed of a rectan-
gular space in which there was the eykaivio or katdbeoig of
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Bnkav Aiya avBpdmva ootd (ayia Aeiyava). Ta eyrdpoia ntepo-
yia h naotodpdpia Siapoppdvovial @ Svo TEIpAywvol X@Opol,
Staotdoewv 7x7y., ta 6aneba tov omoiov eival otpwpéva pe
e€aiotag téxvng ynd1dwtd. Ztovg nAevpikodG TOIXOUS TWV
nactopopiov Siavoiyoviav peydda napdBupa, and ta omoia
ohzovtal o1 apdikioveg kal ta emBApard toug.

Ta wnd18wid §dneda

Oha ta 64neba tng BaoiAikng, ektdg and ekeiva twv nAayiomv
KAITOV Tng, Kaddntoviav pe pyndp1dwtd, 1o peyanidtepo pépog tov
onoiwv Siatnpeitar péxpr ¢ pépeg pag oe apkerd kaAn katd-
otaon. Yndpxel Opwg Kal éva tuipa avt@v nov dev odzeral
nAéov. Tn oOvBeon pe ta peydda nayodvia, Kai tovg appopeic
an’ émov exdieral dumehog, n onoia avantvoodtav 010 KEVIPI-
K6 KAitog, pnpootd and 1o XOpo tov 1ep0l, TV yvaepizovye mia
pévov péoa and g dpotoypadisg, ta oxédia kai 11 nepiypadég
oL Pinadendpéwg.

[aoctodépia

[Tpéxeital yia ta mo yvootd yneidwtd 6aneda g NikénoAng,
kal petafd twv nAéov onpaviikdv tov eAAadikod xdpov, ta
onoia amotehobv onpeio avapopdg yia tnv 1éxvn 10V maalo-
xpiotiavikdv xpoéveov. Ta ynpidetd Sdneba 1ov nactodpopiov
g Baoinikng Aovpetiov akoAovBoOv tnv eAAnvioTiKA napddo-
on 1oV euBAnpdrov (mvarwv), odudwva pe tnv onoia 1o Sdme-
8o xwpizétav oe peydna Sidxwpa mov eixav tn popdn mvdarwv
zoypadiking, h évag mivakag pe mAaicio tonoBetodviav péoa
oto yeoperpikd Sidkoopo tov danébov. Anovoidzel 6uwg n
tpitn 61dotaocn nov vmhpxe otig manaidrepeg aviég ovvOéoelg-
npérona. [Ipbkeital Aoindv yia 1a yveord og «pevdoeuBAnpa-
1a», n epdavion 1ov onoiov yvdpioe peydan 81ddoon ota téAn
T0L 500 Kal otig apxég tov 6°Y ai.

210 B4pelo naotoddpio o KevipikOG mivakag eikovizel tonio
pe onwpoddpa 6évipa (pnAid, podid, axhadid) kai kvnapicoia
ovppetpikd tomoBetnpéva. Lug KopupEg Tovg metodv movAld Kai
Unpootd tovg otékovial avilkplotd dvo peyddeg xAveg, avdpeoa
oe xapndAd ¢utd kar Gvbn. Zto kévipo vmnpxe éva akbébun ninvod
(népbika), xapévo mia ohpepa. H xapnAn BAdotnon tov e6a-
dovg SnAdverar pe pia tavia moAAGV pikpdV, KGBetwv ypap-
pu@v otn Bdon tng oknvihg. Kdtw and tnv mapdotaon nepikieie-
tar péoa oe 6érto (tabula ansata) tetpdotixn emypadh oe
Saktunikb eSdperpo:

«+QKEANON TE[PI®ANT]ON AITIPITON ENOGA AEAOPKAC

[AIAN MECON EXONTA CO®O0IC INAAAMACI TEXNHC

[TANTA TEPIZ ®EPEOYCAN OCA TINIEI TE KAI EPIIEI
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the altar. This was a brick construction hollowed out in the
shape of an Omega (Q), with a marble plaque on its floor,
atop which were found a few human bones (saints’ relics).
Large arched openings supported by pillars and occupying
the entire length of the sanctuary led from its central section
to two side chambers. These transepts were created as two
square spaces, 7 x 7 m., whose floors were covered by
mosaics of superb artistry. Large windows opened in the
sidewalls of the pastophoria; from these only some architec-
tural members have been preserved.

The mosaic floors

All the floors of the basilica, with the exception of those of
the side aisles, were covered by mosaics, the greater part of
which have been preserved down to the present in fairly good
condition, though one portion of the mosaics that were
uncovered has been lost with the passage of time. The com-
position with large, life-sized peacocks and amphoras from
which vines grow that was developed in the nave in front of
the sanctuary we now know only through photographs, plans,
and Philadelpheus’ descriptions.

Zxeblaotiki
avanapdoroan mg
ayibag tov Iepod g
Baoiknig A’, kard
tov OpAdvéo.

Drawing by A.
Orlandos depicting
the apse of the basil-
ica’s sanctuary.

Decoration
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Mapudpivor auigikio-
ves napabipav g
Baoiikng A",

Marble arcitectural
members from the
windows of the basil-
ica.
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Anown tunuarog
ng oIKiag pe

10 terpdoruio aibpio
(cavaedium
tetrastylum).

Partial view

of the house with
its tetrastyle atrium
(cavaedium
tetrastylum).
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AOYMETIOY KTEANON [M]ETAGYMOY APXIEPHOC»

«BAéneig 6@ oe copd texvovpynuévn eikéva tov opard and
naviol anépavio wkeavd, tov nepibdAdovia tn yn mov Baordzel
oAbyvpa endvw tng 60a avanvéouvv kKai Kivouvral, (Ktipa) épyo
Tov peyadoéyuxov apxiepéws Aovpetiovs

O nivakag nepiBdAdetar and aotpdyado, omeipopaiavépo
Kal zovn and ovpndekbpevoug KOKAOLS mMov mepikAgiovy mov-
A1, 1a onofa éxovv Gepéva oto Aaipd Tovg pia KOKKIVN KOpPOE-
Aa, eikovoypadikh Aentopépela nov anavid ovxva oe Yndi1dotd
g Zupiag kai ng [Madaiotivng tov Gotepowv popaikdv  xpo-
vov. AkodouvBel pia mAaud zévn mov ameikovizer tn Bdnacaa,
pe kG6e eidovg wapia ka1 Baddooia zda, evd napepBdrdovial
Kar 1peig poppég mov papedovv, kat enidpaon tov «Neihoti-
KOU» OKNVOV TNG popaiking emoxng. Avapead tovg Siakpivovial
v6p6Bia dutd kai movAid. Tnv 6An cdvBeon nepikieier zovn pe
paiavépo.

H emypadn tov ynp1dwtod Sanébov éxel cadeis emippoég
ané v apxaia eAAnvikh mointikh napddoon, kabog 6x1 pévo
xpnoipomnolel 1o ounpikd pérpo, andd kai avuypdder tnv ounpi-
kh ¢ppdon «doa mvéer Te ral épmew. [lapdAdnia o 1pénog anet-
k6viong pe tn yn opboydvia Kai tov @keavod va tnv nep1Bannel
oav éva peydno motdui, mapanéynel oy apxaikh aviidnyn tov
KOOUOV.

Y10 votio nactodbpio o Kevipikdg mivakag Sev obzetal aké-
patog. Alakpivovtar avdpeoa oe wnAd, Aentd Guid 10Tdpeveg
popdés dvo véwv avbpdv mov ¢pépovv yeveldda kar kparodv

The Pastophoria
These are the best-known mosaic floors in Nikopolis, and

among the most important in Greece; they comprise a point
of reference for Early Christian art. The mosaic floors of the
pastophoria of the Basilica of Doumetios follow the older
Hellenistic tradition of emblemata (pictures), in accordance
with which the floor was divided into large panels in the form
of paintings, or one picture with a frame was situated within
the geometric decoration of the floor. At the same time how-
ever, they are lacking the third dimension that existed in
older compositions-prototypes. These were the well-known
so-called “pseudo-emblemata”, which were very widespread
in the late 5" and early 6th centuries.

In the north pastophorion, the central picture depicts a
landscape with fruit trees (apple, pomegranate, pear) and
symmetrically arranged cypresses. Birds fly around their
tops, and in front of them there stand two large geese facing
one another, among low-growing plants and flowers. At the
center there was one additional bird (a partridge), which is
today lost. The low growth on the ground is shown by a band
of many small, vertical lines at ground level. Below this, a
four-line inscription in capital letters is enclosed in a tablet
(6éAt0, tabula ansata). The inscription is in dactylic hexame-
ters:

+ QKEANON TIE[PI®ANT]ON AITIPITON ENOGA AEAOPKAC

TAIAN MECON EXONTA CO9O0IC INAAAMACI TEXNHC

[TANTA IEPIZ ®EPEOYCAN OCA TINIEI TE KAI EPIIEI

AOYMETIOY KTEANON [M]ETAGYMOY APXIEPHOC

“You see here in a wisely-crafted picture the boundless
ocean, visible from everywhere, which surrounds the earth,
which supports all those beings that breathe and move, the
artifact and possession of the magnanimous prelate
Doumetios”.

The picture is surrounded by a bead and reel, a spiral
meander, and a zone of interwoven circles surrounding birds,
whose necks are bound by a red ribbon, an iconographic
detail frequently found in the Late Roman mosaics of Syria
and Palestine. There follows a wide zone depicting the sea,
with every sort of fish and sea animal, and interjected are
three figures who are fishing, under the influence of the
scenes of life on the Nile from the Roman age. Among them
may be discerned aquatic plants and birds. A zone with a
meander enclosures the entire composition.
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To yngibwré Sanebo
tov Bopeiov
nacrogopiov. H
napdoraon anoibel
ovpBoAIkG ™ yn mov
nepiBéAierar ané tov
WKEeavo, Onwg
SnAdvel Kai n
Euperpn
agiepwyariki
emypagn.
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The mosaic floor of
the north pastophori-
on: according to the
votive inscription it
symbolically depicts
the earth surrounded
by the ocean.
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To yngibwro Sanebo
TOU VOTIOL 1AoTOPo-
piov. [Movoia Siako-

The mosaic floor of
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OUNUEVES ZWVES LE - i n pastophorion. Richly
Baddooies oknvés Kai o Pt S > decgrq ted zones
otypiéruna Kuvnyioo y o e D el e i, Zeplctmg marine and
nAaioIdvoLY v . e T i iy a5 o s e unting scenes sur-
KEVIPIKA napdoraon | | ; -.-'*"ig;’;u.- ' _'."’ El 5% ::iEE—' i round a central
e ug §0o avbpikég G -y M - L I—I k‘: =y 'HE 15;! = L] ft.'ame with two male
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Aentopépeia ané to
pngibwré Sénebo
tov Bopeiov
naosrogopiov: z&dvn
e oneipopaiavspo
Kal CUHMAEKOUEVOUS
KOKAOUG 10U
nepIKAgiovY MovAid.

Detail of the mosaic
floor in north
pastophorion: ......
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86pv. Metafd toug eikovizetar §évipo, evd xapnAd ota nddia
tovg S1akpivovial o1 ovpég 6vo zhwv, fowg okdAwy. O1 dvo
popdég othpizav apxikd pe 1o GAAo xépi tovg pia SEAto mov
Edepe emypadn, and v onoia Siatnpeitar n andéanén Svo
poévov otixwv: «[...]MONAC/[...]JEONTAC». Xaunnh BAdotnon
kanontelr tn Bdon tov nivaka, kKdtw and ta n6bia t@wv Svo
avbpdv. O kevipikdg mivakag opizerar and pia Aenti, tavia pe
KOKKIva Tpiyeva kal nepiBaAdetar and nhatid zdvn pe deraéll
peydnovg kOkAovg amd kAnpatida mov mepikAeiovv OKNVEG
kuvny1o0. Kvvnyoi ka1 Onpdpata evadddooovial og aviikpiotd
zebyn, evd ta 81d¢opa zda mapiotaviar pévov Katd 1o PUNpooti-
v6 hutov tov odpatdg tovg. ArkohovBei dnwg kar oto Bdpelo
nacto¢poplo, n zovn 1ov wkeavod pe moikida pdapia, vépoBia
dutd kar 6pOiovg A kabiotobg o Bpdxia adieig nov tavtizovial
pe apxaia ovéparta, énog O¢edddpas 1 Epur¢. H emippon tng
pwpaikh téxvng eivar eppavig 16co otov tpdno amneikbviong
OV zO®V, Kal otn yupvotnta tov kuvny@v nov Sev ovuBiBaze-
tal pe tnv tepdnta tov xdpov, 600 Kal ota €BvikA ovopata 1OV
adéev mov xpnoiponolei o YynpobEéng.

Evéd oto B6peio mactoddpio n vndpxovoa emypadn Sev
apnver kapia appiBodia yia 1o mepiexdpevo tng napdoraong,
oto votio n tadtion tov Svo popd@dv, eAAeipel Kal tng avriotol-
xng emypapng eivar d0okoAn. H ovppetpikn tonoBémon tov
8vo ovvBéoewv ot Baoidikh kar n opoidtnta ota Bépara mov
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The mosaic floor’s inscription shows clear influences from
the ancient Greek poetic tradition, since it not only employs
Homeric meter, but also copies a Homeric phrase, “doa mvée
te kat épmed” (Iliad XVII 447). At the same time, the means of
depiction, with the earth as a square and ocean surrounding
it like a great river, refers to the archaic perception of the
world.

In the south pastophorion, the central picture has not
been preserved intact. There are discernible among tall, del-
icate plants the standing figures of two young men wearing
beards and holding spears. Between them is depicted a tree,
while at their feet can be made out the tails of two animals,
perhaps dog. In their other hands, the two figures originally
held a tablet (tabula ansata) that bore an inscription in capi-
tal letters, from which is preserved only the ending of two
lines: “[---]MONAC/ [---]JEONTAC”. Low growth covers the
picture’s ground, beneath the two men’s feet. The central
picture is bounded by a thin band with red triangles, and sur-
rounded by a wide zone with sixteen large circles of vine
shoots enclosing hunting scenes. Hunters and their prey
alternate in opposing pairs; the various animals are repre-
sented so that only the front of their body is available. As in
the north pastophorion, there follows a zone featuring the
ocean with a variety of fish, aquatic plants, and fishermen
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Aertopépeia ané

10 Yne1bwré Sanebo
tov Bopeiov
nacrogpopiov e
Baddooiss oknvég.

Detail of the mosaic
floor in north
pastophorion with
marine scenes.



Aentopépeia ané to
pngibwré Sénebo
OV votiov
nacrogpopiov:
Kovnyog Aoyxizel
Oripapa oe
OUUIAEKGLUEVOLS
KOKAovg ané
KApariéa.

Detail of the mosaic
floor in north
pastophorion: ......
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nAa1o10vouy 10vg 6vo KevipikoOg nivakeg deixvovy 611 ta Gvo
ynd1dwrd 6dneda anoreAodv tpApata evog Bepatikod ocvvoAOL.

Kevipikd riftog
To owzbépevo tpipa tov dutikob drpov eival 6,11 anépeive and

v dAdote mhodota ynpoBEétnon oAGKANPOL TOL KEVIPIKOD KAi-
toug tng Baoidikhg. Mnpootd and tnv £icodo mpog tov KLping
vad Siratnpeitar oe mhaioio oxApatog S&Atov, mevidotxn emi-
ypadh oe SaktvAikd eCaperpo:
« + ANIOON ATTACTPAIITONTA ©Y XAPIN ENOA KENOA
EK OEMEOAQN TOAYTIEYCE KATAAIHN TTOPE IMTACAN
AOYMETIOC TIEPIITYCTOC AMQMHTQN IEPHQN
APXIEPEYC ITANAPICTOC OAHC IMATPHC META
®ET[TOC]
AYTH H ITYAH TOY KY AIKAIOI EICEAOONTQN»

«Tov anaotpdnrovra AiBo yia tnv evdoyia tov Oeol anéd tn
uia kar andé v dAAn ndevpd ek Oepediov épepe €1 népag kKai
6An v aiydn tov é8woe o Aovuériog, mepipnpog avduesoa
orouvg apdéAvviovs 1epeis, o navdpiotog apxiepéag, tng narpibag
10 peyddo ¢wg. Avti n nodn tov Kvpiov, ot 6ikaior ag €10épxo-
vianm

Abyw tng Béong tng otnv eicodo tov KevipikoO KAitovg, n
enypadn eixe vnootei ¢pBopéc kar emdiopBdoeig Nén and tnv
apxaidnta, eved otnv kare 6e§1d drpn avthg Siatnpeitar tphpa
dvo, abievkpiviotwv/ dyvwotng eppunveiag ypappdtov A [ 1. Tnv
enmypadn nAaicidvovv dvo naydvia, nicw and ta onoia ekiva-
€1 pia mhatid zovn mov mepitpéxel oAGKANpPo 10 Ynd1dwid, e
evahdacodpevous KOKAOLG Kal pouBoug mov mepikAgiovv Kap-
no0¢, 4vbn, movAid, wdpia, ayyeia, Kar yeoperpikd potiba.

standing or seated on rocks who are identified by ancient
Greek names, such as Ophellyras or Hermes. The influence
of Roman art is obvious, both in the way that the animals are
depicted as well as in the nudity of the hunters, which is not
in harmony with the sacred nature of the space, as well as in
the ethnic names for the fishermen the mosaicist employed.

While in the north pastophorion the inscription leaves no
doubt concerning the content of the scene, in the south pas-
torphorion the identification of the two figures is difficult in
the absence of a corresponding inscription. The symmetrical
placement of the two compositions in the basilica and the
similarity of themes framing the two central pictures demon-
strate that the two mosaic floors comprise parts of a themat-
ic whole.

The nave

The preserved portion of the western edge is all that has
remained from the once rich mosaic work in the entire central
nave of the basilica. In front of the entrance to the main
church is preserved within a tablet-shaped frame a five-line
inscription in dactylic hexameters:

+ AIOON AITACTPAIITONTA ©Y XAPIN ENOA KENGOA
EK ©EMEOAQN TOAYTIEYCE KATAAIHN TTOPE TACAN
AOYMETIOC TEPINTYCTOC AMQMHTQN IEPHQON
APXIEPEYC ITANAPICTOC OAHC TTATPHC META
PET([TOC]

AYTH H ITYAH TOY KY AIKAIOI EICEAOONTQN

“This resplendent stone for God’s blessing was built from
its foundations on either side and given all its splendor by
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Mapudpivn nddka pe
avdyAvgn napdoraon
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Bpébnke oro Swp. 10
10 oroio Tavtizerai
UE OIKIaKO 1€P0.

2t Béon avri firav
mBavérara oe
Selepn xprion
KaBwgs n karaokevn
g xpovodoyeitai
ornv eAdnvioTiKA
ernoxn.

Marble slab with

a relief representation
of a funerary
banquet found in
Room 10 which was
probably used for
domestic cult. The
relief, dating to the
Hellenistic era, was
here in reuse.



50

Afioonpeimtn Aenmtopépera amotedel n ameik6vion piag Kaph-
nag, Bépa povabikd otov yndp1dwid didroopo tng Baoidikng. O
KEVIPIKOG XDpog xwpizeral pe yewperpikég taivieg oe peydna
opBoyadvia Si1dxwpa. 10 apiotepd ®¢ MPog 10V £10EPXOUEVO
napiotdvovial aviikpiotd zebyn nnvov avdpeca oe Gvbn kai
ndve and avtd vndpxel n ApKerd Kareotpappévn napdotaon
kapnodpdpov 6&vipov pe mouvid nov netodv yopw and ta kAadid
10V, Z10 Kevipikb S1dx@wpo peydnor cupnhekbpevol KOKAOL mepl-
khefouv moikida ¢utikd Kar zeikd Bépata kal nhaicidvoviar and
800 zdveg pe onpikoOg 1poxolg. TéNog, oAdkAnpo 10 6£€16 614-
X®OPO KAAOITOLV HIKPOTEPO!l GUHNAEKOUEVOL KOKAOI MOV MEPI-
kheiovv pouBoug.

NdapOnkag

To ynp18wtd Sanebo tov vapOnka, and ta wpaidtepa tng xpi-
otiavikig téxvng, Siapopodverar wg évag peydnog, opboydviog
tanntag mov kaAdntetar and 88 cupnAekdpevouvg KOKAOLG, O1
onofor mepikAeiovy pia aniotevtn moikiAia Kupieg GLUIKGOV Kal
z01kOV Bepdrov. Onwg xapaxinpiotikd onpetdvel o Pinabed-
$elg «70 Ynddwrov Nikomdrews elvar pla dAndis elkovoypadn-
pévy Lwoloyia». Ta petald tov kOkAov Siacthapara Siapopdd-
vovtal og popBor pe kaundAeg nAsvpés, evidg 1@V onoimv oxn-
patizetar otavpoetdég nAsypévog mhAoxpdg ev &idn xdpBov,
fépa moAd ayamntd otn xpiotiavikh Téxvn. XInV £0WIEPIKA
nAevpd, nepiperpikd tov opboywviov, emdAAnda, moAdxpwua
tpiyova KardnTovy 1ov Kevd petald tov KOKA@V Xx@po. To peya-
no, kevipik6 nhaioio mepiBaAderar and mAatd zdvn onpikod
1poxo0 kail akodovBei taivia pe oneipopaiavépo.

Aiaroviké

To ynp18wtd mov xaddmter 1o §anedo tov Siakovikod av Kai
Sev 61a060nke w¢ 11 pépeg pag 6nwg akpiBdg anokardpOnke
(“o¢ oxedov dploty katdoTaon, oAdkAnpov kal els dxépatov”),
anotedei éva and ta apridtepa tng nanaioxpiotiavikng Nikomo-
Ang. Tepipetpird katd pAkog 10V T0iX®V oxnpartizetal oneipo-
paiav8pog, akonovBei mhatid zdvn pe mAoxpo0dg Kal Aentdtepn
zovn and xioo6puvAda nov nepiBdanel 1o Kevipikd opBoydvio
S14xwpo. Le avtd drapopddvovrar 147 terpdywva mov mepikiei-
ovv 10Gp10peg napaotdoeig and 1o dutikd Kal zwikb kéopo (S1a-
kpivovtar ota¢Oria, Gvbn, kapmoi, Aayoi, xnveg, mépdikeg,
nehapyoi, oovmég, yapideg, aotakoi, pdpia, K.4.). Zro Katde-
po tuhpa tov, pnpootd and tnv eicodo tov diakovikod, avaypd-
detal péoa oe 6€Ato tetpdotixn emypadh oe Saktudikd efdpe-
1po:

«+OIKON AITACTPAIITONTA ©Y XAPIN ENOA KENGA

Doumetios, famed among blameless priests, the best of all
prelates, great light of his fatherland. Let the just enter this
gate of the Lord”.

Due to its position at the entrance to the nave, this
inscription was subjected to wear and repairs (of which it
bears traces) from antiquity. At its lower right edge are pre-
served parts of two unintelligible letters for which there is no
interpretation: A []. The inscription is framed by two pea-
cocks, behind which begins a wide zone that surrounds the
entire mosaic, with alternating circles and lozenges enclosing
fruit, flowers, birds, fish, vases, and geometric motifs. A note-
worthy detail is the depiction of a camel, a unique theme in the
basilica’s decoration. Geometric bands divide the central area
into large vertical, rectangular panels. To the left of those
entering the nave are represented facing pairs of birds among
flowers; above these is a poorly-preserved scene of a fruit tree
with birds flying around its branches. In the central panel, large
intertwined circles enclose various animal and plant themes,
framed by two zones of rota syrica. Finally, the entire right
panel is covered by smaller intertwined circles enclosing
lozenges.

The narthex

The mosaic floor of the narthex, one of the most beautiful in
Christian art, was created like a large, rectangular carpet
covered by 88 intertwined circles, which surround an incred-
ible variety of primarily plant and animal themes. As A.
Philadelpheus characteristically noted, “The mosaic of
Nikopolis is a genuine illustrated Zoology”. The intervals
between the circles are shaped like lozenges with curved
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probably used for
domestic cult. The
relief, dating to the
Hellenistic era, was
here in reuse.



sides, within which is formed a woven cross-braid in a sort of
knot, a very popular theme in Christian art. On the interior
side, around the rectangle, successive rows of polychrome
triangles cover the gaps between circles. The large central
frame is surrounded by a wide zone of rota syrica, followed
by a band with spiral meanders.

The diaconicon

The mosaic covering the floor of the diaconicon, though it has
not been preserved down to now exactly as it was when uncov-
ered (in “almost perfect condition, entire and intact”), is still
one of the most complete in Early Christian Nikopolis. There is
a spiral meander around the length of the walls, followed by a
wide zone with braids, and a more delicate zone of ivy leaves
surrounds the central rectangular panel. Within this are formed
147 squares enclosing an equal number of scenes from the flo-
ral and faunal world (grapes, flowers, fruits, hares, geese, par-
tridges, storks, cuttlefish, shrimp, lobsters, fish, and others). In
its lower section, in front of the entrance to the diaconicon,
there is written on a tablet (tabula ansata) a four-line dactylic
hexameter inscription in capital letters:

+0IKON ATTACTPAIITONTA ©Y XAPIN ENOA KENOA
AHMATO KAl KOCMHCE KAI ATAAHN T10PE TMTACAN
AOYMETIOC IEPINYCTOC AMQMHTQN IEPHQN
APXIEPEYC IMTANAPICTOC OAHC IMATPHC META
SENTO[C]

“This resplendent house for God’s grace was built on
either side and adorned, and given all its glory, by
Doumetios, famed among blameless priests, the best of all
prelates, the great light of his fatherland”.

In the apse of the diaconicon is developed the well-known
subject of the vine that grows out of the amphora, an allegor-
ical depiction of Christ and the apostles. The winding shoots
from the vine, from which leaves and clusters of grapes grow,
cover the entire central semicircle. There follows a zone with
spiral meanders and a broad frame with panels within which
are frontally depicted nine peacocks symbolizing the immor-
tality of the soul - a much loved theme in Christian art.

Northern annex to the Narthex

Continuous polychrome, interwoven circles cover the floor of
the annex. The mosaic is preserved only in the western
chamber, while in the eastern one are preserved only small
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Tunpa rov ailbpiov
ané ta avarodikd
UE Telpdywvn
Se€apievn Kat
opBoydvia Kot
1pdreza (cartibulum).
Bopeiérepa
Siakpiverai
VIEPVYWHEVO
Swydrio, mBavérara
OIKIAKO 1EPO.

Part of the atrium
from the east,

with its square cistern
and rectangular table
(cartibulum).

Not far to the north, is
an elevated room,
probably a domestic
sanctuary.



Anoyn Bonbntiko?
Xdpov -payeipeiov
(culina) émov
EVIOMIOTNKAV KTIOTO!
avaBabuoi nov
obnyovoav ora
Slauepiopara tov
Selrepov opbgov.

View of the kitchen
(culina).

The masonry steps
lead to the rooms of
the upper storey.

i i . o
AHMATOKAIKOCMHCE KAI ATAAHN TTOPEIMACAN
AOYMETIOC MEPIITYCTOC AMQMHTQN IEPHQN
APXIEPEYC IMTANAPICTOC OAHC IMATPHC META
PENTO[C]»

«Tov anaotpdnrovia oiko yia tnv evdoyia tov Ocol and tn
uia kar ané v GAAn nAevpd éktioe kai 81aKOOUNOE Kal TOU
é6woe 6An tnv aiyAn o Aovuétiog, o nepipnuog avdueoa arovg
apéAvvrovs 1epeis, o mavdpiotos apxiepéag, tng marpisag 1o
HEYAAD PDSr.

Ly ayida tov S1akovikoOd avantdooeral 10 yvootd Oéua
g apnéhov nov expoetal and appopéa, aAAnyopikh aneikdvi-
on tov Xpiotod Kal twv anootéiev. O1 ehioobdpevor BAaotol tng
apnédov, and tovg onoiovg ekpdovrar pOANa kai Botpelg, KaAD-
ntovv 6A0 10 KevipikG nuikOKAI0. AkohovBei pia zdvn pe onel-
popaiavbpo xai éva mAatd nhaioio pe Si1dxwpa, péoa ota onoia
aneikovizovtal Katd pétwno evvéa naydvia, Bépa ayanntd otn
xplotiavikh téxvn, nov cvpBodizer tnv aBavaoia tng YuxAg.

Bépeio npdortiopa NédpOnka

Yuvexelg moAOxpwpol, ovpndekdpevol kKOKAOL KAALITAV TO
8anebo tov mpooktioparog. To yndp16wtd Siatnpeitar pévov oto
Sutikb Siapépiopa, evd oto avatohikd odzovial pikpd onapdy-
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fragments along the length of its northern and eastern walls.

The Atrium

All the atrium porticoes are covered by mosaics. In the north-
ern and southern portico the theme that appears in the dia-
conicon is repeated, with a central rectangular frame divided
into small continuous squares within which are portrayed a
variety of aquatic and animal themes, though their rendering
is not equal to the art of the mosaic floor in the diaconicon.
A band of spiral meanders and a second zone of enchained
large and small circles enclosing flowers runs around the
central frame.

The western portico is surrounded along the length of its
walls by a broad zone of rota syrica, while the central portion
is divided into large rectangular frames featuring various
themes (interwoven circles, or circles and squares enclosing
plants and animals, a leaf-shaped ornament, wide zones with
ivy leaves). Their arrangement is not symmetrical, and this is
likely the result of separate interventions. At the center of
the western portico/colonnade, in front of the entrance to the
atrium, there is one more five-line founding inscription, framed
by a wide zone with polychrome leaf-shaped decoration.

AOMHTIOC MEN O IMPQHN TON CEBACMION

Anown Bonbntikol
X@pov -payeipeiov
(culina) 6rmov
evroniotnKav Kriorol
avaBaBuol nov
obnyovoav ora
Siauepiopara tov
Selrepov opdpov.

View of the kitchen
(culina).

The masonry steps
lead to the rooms of
the upper storey.



Kriot6¢ anoxereutikog
aywyos e€wrepikd
0V SUTIKOU opiov

Ng OIKIag.

O aywyos avtés
Karénnye

OTO KEVIPIKO
QIMOXETEVTIKO
obotnyia tov KGBerov
061ko0 déova (cardo)
Sutikd tng oIKiag.

Masonry drainage
pipe outside the
house’s west side,
which leads

to the main drainage
system beneath the
vertical road (Cardo),
also west

of the house.
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pata katd phakog tov B6peiov Kar avaroAikod toixov.

AiBpio

‘Oheg o1 otoég tov aifpiov kardmtovial pe wynoibwrd. Xin
B6peta ka1 votia otod enavadapBaveral, 1o Bépa mov spdavize-
tat Kal oto S1akovikG, pe 10 Kevipikd opBoydvio mAaicio va
xopizetalr og pikpd, ovvexdpeva terpdymva evidg 1@V onoiwv
eyypddovral moikina Guuikd Kal zwikd Bépara, xwpic 6pwg o
1pénog an6doong tovg va ¢rdver ekeivov tng 1éxvng 1oL YPnoi-
Swto0 danédov tov Siakovikod. Mia taivia and oneipopaiavépo
kal pia Sedtepn zdvn and arvoidwtodg peydAovg Kal piKpolg
KOKAOULG oL mepikAeiovy GvOn, mepitpéxovv 10 KeVIPIKG mAai-
o1o.

Tn Svukri otod nepiBdder kard pRkog t@v toixev mAatd
z@vn and onpikoOG 1pox00g, VA 10 KEVIPIKO THAPA Xwpizetal
oe peyana, opBoydvia niaiola, pe Sidpopa Bépara (ovpnAerod-
pevoug KOKAoug, h KOKAOLG Kal Tetpdymva mov mepikhgiovy
outd ka1 zda, pondwtd kéopunpa, nAatiég zOveg pe K1I6GGHULA-
Aa), n 814taln tov onoiwv Oev eivar ovppetpikn ka1 mOavdg
efvar anotédeopa empépovg enepBdoewv. Zro kévipo tng Surti-
KAG 010Gg, pmpootd amd tnv eicobo tov aibpiov, vndpxel pia
ar6pn mevtdotixn, Kntopikh emypadn, v omofa mAaicidvel
nAatd zovn pe noAdxpopo, ¢ondntd Kéounpa.

«AOMHTIOC MEN O IMPQHN TON CEBACMION
KATECKEYACEN OIKON

AOMHTIOCAE ONYN TENIT(NixonéAewg) EQNEKINOYKAI
THC IEPQCYNHC AIAAOXOC

AYNAMI XP (Xpioto0) THN [TACAN EKAAIEPTHCEN
TPICTQON

EYPPOCYNOC MHN EN TQ NEQ QC MAGHTHC TOY
[TPOTEPO(Y) IMHMAL...

AHMHTPIOY MAPTYPOC EKATEPOC EYXAPICTQN TH
[TPOCTACIA»

«0 pev Aopntios o nponyoluevos tov 0eBaoctév oikov Kara-
okevaoe. O 6¢ Aopnrtiog o twpivés, o Nikonddews kar §1d6oxog
n¢ 1€pwolvng ekeivov, pe tn §bvaun tov Xpiorob eSnurobpyn-
oe odékAnpo 10 aifpio. Eyd, o Evgppdovvog, eig tov vadv wg
uabnrii¢ tov nponyovuévou (...). Evxapiotévrag o kabévag yia
nv npootacia tov pdprvpog Anunipiouvs.

Ta ynp1detd tng Baoidikhg Aovpetiov, evidoooviar otnv
napdboon tov Ynd16otdv danédwv tng AvatoAng, kal Kuping
g Zupiag kar tng Iadarotivng. [Tépa and tov eikovoypadikd
nAo0To Kal tn peydin Xxpouatikh noikidia tovg, Siakpivovral yia
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KATECKEYACEN OIKON

AOMHTIOC AE O NYN T'E NIT(=Nikondonewg) EQN EKINOY
KAI THC [EPQCYNHC AIAAOXOC AYNAMI XP(=Xpioto0)
THN TTACAN EKAAIEPTHCEN TPICTQON

EYPPOCYNOC MHN EN TQ NEQ QC MAGHTHC TOY
[TPOTEPO(Y) MMHMAL...

AHMHTPIOY MAPTYPOC EKATEPOC EYXAPICTQN TH
[TPOCTACIA

“The previous Do(u)metios built this venerable house (sc.
of God). The present Do(u)metios, of Nikopolis, successor to
the prelacy of the previous one, strengthened by Christ, cre-
ated the entire atrium. I, Euphrosynos, serving the younger
(Do[u]metios), as a pupil of the previous (Do[u]metios), ....
Each gives thanks for the protection of Demetrios the
Martyr”.
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Kriorég
QIIOXETEVTIKOG
aywyog.

Masonry
drainage pipe.



Anorunpara
EMTOXIOV
KovIaudrov

Kal To1Xoypagiov
ané Xopovs

INg OIKIag.

Fragments of colored
wall plaster

and wall-paintings,
from various

rooms of the house.
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v avornpdinta otnv opydvawon tov Bepdtov, tn oxnpatonoin-
on Kar pia apkerd npoxwpnpévn agpaipeon otnv andédoon 1wy
popddhv, evd n andSoon tov eniyelov KOGUOL KAl 01 €MPEPOLG
eikovoypadikég Aentopépeleg 16ing tov nactopopinv, Bpiokovv
11§ kataBoAég Tovg OTI¢ mayaviotikég aviAnyeig tov naperfdo-
v106.

O yduntog apxitektovik6g S1dkoopog

Ta xpovikd Tov npdTOV avackap®v paptupoiyv tov nAodto 1oV
APXITEKTOVIKOV yAvmT®v evdg Aapmpod oikoSophparog. Avortv-
X®¢, Ta onpaviikdrepa Kar meploodrepo aképaia karaotpden-
kav n SiaondpBnkav evpiokbpeva, eite katd xdpa, eite oto
tzapi tng IpéBezag mov BopBapbiotnke. Voa Siac®@Bnkav orto
{810 1o pvnpeio kar otg amoBnikeg tov manaiod Movoeiov,
kaBd¢ ka1 ekeiva mov nmpoékvyav and tig teAevtaies avaokadég
otov nepiBdnnovia xdpo tng BaoiAikng, kataypddnkav cvotn-
patikd ta tefevtaia xpdvia. L1a onpaviikdtepa nanaloxpiotiavi-
kG yAvntd nov npoépxovial and t Baoidikn A avikovy opiopé-
va papudpiva, apdivavea Bepdkia. Ta Bwpdkia avtd eivar Sia-
dopetikdv tdmev. Xe pia Katnyopia avirkovv ekefva mov
dépouvv otn pra 6yn opdrevipovg pduBoug, mov diapoppdvovy
nAaiola eviég tov onoiov oxnpatizovial S1dpopa potiBa (orav-
poi, movA1d, pépia), xai otny GAANn d6yn Koopoldvral pe enimnedo-
yhvpo Si1dkoopo: ota Bwpdxria tng BaoiAikng Aovpetiov epdavi-
zetal eite 10 mo yvword kai 61adedopévo Bépa pe 1o Xpiotd-
ypappa og opdKeVIpovs KOKAOLG Kal ekatépwBev avrod otav-
poid¢ mov cuvbéovtal pe kuparoeldeig tarvieg, eite 1o e§aipenikd
ondvio xai povadixkd yia tn NikénoAn 6épa twv exarépwbev tov
otavpod apvdv. Zn Sedrepn katnyopia avikovv Bwpdkia, ta
onoia ¢épovv mAatd vnepuvyopévo niaicio, and Siaboxikég,
emnedikég taivieg nmov nepikheiovv edioobdpevovg BAaotolg
kAnpatidag, Botpeig, ¢OAAA, movAId N EAIKEG.

Z1a evanopeivavia pépn and tov apxitekrovikd S14KooHO
0L vaol avhkovv emiong o1 pappdpivol, apdB&wtor Kioviokol
nov exwpizovv yia tnv noitdtnta tng AG§evong tovg kai eixav
Bpebei and tov A.Pirabendéa oto Bdpeio mpdoktiopa tov vap-
Bnka. ‘Eva pikpd xiovékpavo pe SimAh katakbpupn oeipd avd-
yAvpwv G0N0V oTI¢ mAsLPES TOL, Kiovokpava KopivBiakod
tomov, aAAd kal 10vikG pe ovpduég enibnpa, Opadopara embn-
pdtov pe avaydvdpouvg oravpods, apdBlotwv papudpivov Kid-
VOV Kal Kloviokwv pe enkoe1deic paBddoeig, cupnAnpd@vouv 10
00VONO TOV 0WZOPEV@Y APXITEKTOVIKOV HEADV TOL vaoD.
Ev8iadépov ebpnpa anotedei n Bdon kiova, peténeita xpnaoipo-
noinpévou @¢ KIovOKpavov, mov o@hzel oy mAdyia 6yn ng
ovpguodg maivBouv tnv eyxdpakin emypapn: “AOYMETIOY
APXIETIIZKOI[IIOY]”. Aev Aeimouvv Kal ta pouaird, oe Sedrepn

The mosaics of the basilica of Doumetios belong to the
tradition of mosaic floors of the East, above all Syria and
Palestine. In addition to their iconographic richness and their
great color range, they are distinguished for their strict
organization of themes, schematization, and a fairly
advanced abstractness in the rendering of figures, while the
depictions of the earthly world and individual iconographic
details, particularly those of the pastophoria, find their ulti-
mate origins in the pagan beliefs of the past.

Sculptural architectural decoration

The years of the first excavations testify to a wealth of archi-
tectural sculptures from a splendid building. Unfortunately,
the most important and most nearly intact of these were
destroyed or scattered, whether in situ or in the mosque at
Preveza, which was bombed. All those that were preserved
on the monument itself, and in the storerooms of the old
Museum, as well as those that were found in more recent
excavations in the area surrounding the basilica, have been
systematically recorded during the past few years. Among
the most important Early Christian sculptures coming from
basilica A are a number of parapets slabs, sculpted on both
sides. These are of different types. In one category are those
with concentric lozenges on one face that create frames
within which various motifs are fashioned (crosses, birds,
fish), and on the other are decorated with low relief decora-
tion. On the parapets of the basilica of Doumetios there
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xphon, apxitektovikG péin, oémwg Kiovokpava, ¢arvopara h
yeioa, napdéno mov o apiBudg tovg eivar BeBaiwg mond
HikpOTEPOS 08 oOyKpion pe exeivov tov BaoiAikdv B kai A tng
Nik6monng.

appears either the best-known and most widespread theme
of the Christogram in concentric circles, with crosses on
either side linked by wavy bands, or the exceptionally rare -
unique, for Nikopolis - theme of lambs on either side of a
cross. The second category includes slabs that have a wide,
raised frame of flat bands in series that include twisting vine-
shoots, clusters of grapes, leaves, birds, or spirals.

Among the few remaining parts of the architectural deco-
ration of the church are also a considerable number of unflut-
ed small marble columns that stand out for the quality of
their carving, and which were found by A. Philadelpheus in
the northern annex to the narthex, as well as a small marble
column capital with a double vertical series of relief leaves
on its sides. Two intact Corinthian capitals (one of them
reused from Roman times), lonian capitals as well as two
impost capitals, fragments of impost blocks bearing relief
crosses, parts of unfluted columns of various sizes, and a
number of small twisted columns complete the whole of pre-
served architectural members of the church. One interesting
recent find was a part of a column base, on which the follow-
ing inscription was preserved on the side fagade of its plinth:
“[AP]XIEIIZKOI[IIOY]”. There is also no absence of reused
Roman architectural members, such as slabs of coffered ceil-
ing or cornices though the number of such pieces is of
course small in comparison to those employed on Nikopolis’
Basilicas B and D.
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